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Basic Variations / Details / Greek [1] Dolce Noir type family v.3 / April 2019/ September 2023

aByl aBytl oaByi

oyl apyt



Basic Variations / Details / Greek [2] Dolce Noir type family v.3 / April 2019/ September 2023

cOve €0veE edvé

eOvE& €bve



Basic Variations / Details / Greek [3] Dolce Noir type family v.3 / April 2019/ September 2023

npuve npve npve

mpud TPUY
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OXVPwW OXYw Oxvw

OXPw oOxYw



Basic Variations / Details / Greek

MopyoAoyia mov axoAovbel v péovoa
Yooa®y) xat évayv dgova avtibeong

AVTIOTOLXO KAACIYWY EAAN VLKWV

Yeauuatooelpwy omwe o AmAd (Didot).

Snueia gloddov xal €E6dov oTLg

KOVTIVALEG Ue gLOeleC AMOANEELC.

loomoxn mapoaAAoyn n onoia dtatnpei
MV pgovoa popPpoAoyia Twv
XOPOUKINPWYV OTa onueia eloc6dou Kot
€€080vU TwV KOVIVALWYV. OTtwg Kol ot
AOLTIEQ TIOPOAAYER, Slatnpel T BAOLIK&

XOPOKINPLOTIKA NG YPOUMUATOOEIPAG
(mA&tog, vYog K, diactolxeiwon).
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Ser\if Mono ...............................................................................

Toro popyporoyila pe to Serif pe

WLXPEC OLOPOWOELS OTO TAATOS TWV
YPOUUATOV WOTE VO XWPAVE CTOV
avTLloToLYo XWPo KoL gLOLYPAUULON
TV XAOETWY XOVIVAL®WV Of€
OUYKEKPLUEVO YPAUUOTO

(. x. o, ¥, p).

Sans Mono ...............................................................................

I610 maxog ue Ta Sans aAAa

neploootepa eubBeia tTunpata (otov
kaBeto dfova), amotopeqg eubeieg
anmoAn€e1g Kai Al1yoTepa KAMTUAQ

Tujuata (mx. a, Yy, V).

Serhif |talic ................................................................................

KAion 10 polpwy twyv avtictolywy
XOpoUTNPWY NG Serif mapaAiayns xodws
X0l UEIWDY) TOV TAATOUS XATA 9O TOIG EXATO.
Toomomoinoy TUYKERPIUEVWY XOLAXTHPWY
WOTE VO TPOCTOUOLACOVY TNV AVTIOTOLXY)

uovoxovtvAid (m.x. a, 8, 0, ¢).
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Ser\if .................................................................................... Ser\if |talic ....................................................................... Ser\if Mono ..................................................................... .
Péovoeg EVOAANQKTIKEQ EvBuypapueg
KOVTUALEQ MAGyleg poOpueE] KOVTUALEQ

Avtiotpodn

aviibeon méyxoug

(reverse weight KopmmoAeg EVOANGKTIKES EubUypappeq
contrast) KOTIOUOEQ TAGQYLEQ POPUE] KATIOUOoEQ
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Sans ...................................................................................................................... . Sans Mono ........................................................................................................................

Péovoeg KovituAiég elc68ou Mpoooappocuévo
KOVTUALEQ TA&TOQ

civaiu

Anétopeg

EvBuypappua
oteAEXN

KovtuAiég Pgouoeqg eubeieg
e§6dou KOVTUALEQ amoAngelg
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abce abce abce

abce abce



Basic Variations / Details / Latin [2] Dolce Noir type family v.3 / April 2019/ September 2023

dfgh dfgh dfgh

dfgh dfgh



Basic Variations / Details / Latin [3] Dolce Noir type family v.3 / April 2019/ September 2023

mosr mosr mosr

mMmoSsSr moskr
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tuy] tuyyg tuyj

tuy] tuy]
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1234 1264 1234

1234 1234



Basic Variations / Details / Latin

High vertical constrast with a slightly
slanted contrast axis. Horizontal ears,
beaks and finials (e.g. a, c, g, r, s), and
transitional serifs. Lowercase numerals

and tabular lining figures.

Monolinear weight, grotesque stroke
endings, sharing the same x-height,
width and spacing with the Serif varia-
tion (so as to be used interchangeably
or as an alternative to a bold variation).
Lowercase numerals and tabular lining

figures.
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Ser\if Mono ...............................................................................

Corrections to the width of the
characters so as to fit in the
corresponding space, rounded
ears, beaks and finials (e.g. a,
Cc,T,s), single-storey g and thin

slab serifs.

Sans Mono ...............................................................................

Single-storey a, strong vertical

and horizontal strokes, sharing
the same space with Serif Mono
(so as to be used interchange-
ably or as an alternative to a

bold variation).

Serhif |talic ................................................................................

True italics with fairly open connections
(e.g. a, h, n), straight entering points,
cursive end strokes, 10 degrees angle and

90 percent of the original width.
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Serﬁif ..................................................................... SGPif |talic ......................................................... Serﬁif Mono ...................................................................... .
Eubeieg Alaxywviot EuBeig enmdvw AQKPUOOXNME]
amoAngelg KOUTTUAOL aKPEUOVERQ amoAngelg
ETAVW

AKPEUOVERQ

aiaiai

Bracketed Avolxteg Kopmuieg Eubeieg

serifs EVWOELQ aToAN§e1g Tatovpeq
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Sans ...................................................................................................................... . Sans Mono ........................................................................................................................
Grotesque g ue Simho ZTPOYYUAEQ a pe povo EvaAAaktikoi Mpoooappoouévo
(emukAlveic) 0pOaAUO tittles o0pOaAUO XAUPAKINPEQ TMA&TOG
amoANgeLq . . . .

Anétopeg Anétoueg
KovtuAiég gubeieq gubeieq KOVIUALEQ

egodou ATMOANEeLq e€odou



Variations / Text / Greek / Serif 9/12 pt

H tawia Les Témoins, €ival pia ypnyoen xat (Qalvousvixd) amAy) tatvia. To mpwTto
XOEAXTNPELOTIXS, ALTS TG TAXVINTAG, YIVETAL AUECT EUPAVES ATIO TO TIPWTO XLOAAG
TAAVO NG taviog, otav péoa o Alyotepo amd 30 dsutepdienta (Sev Ta UETPN OO
wLONOG, elval ATAWG YLa EXTIPNOY)) TEPVOLY amd )V 064VY) o TITAOG XAl OANd Ta
ovépaTa TWY NOOToLWY, Tavw amd ula ouyyedgéa (Emmanuelle Béart) v omola
Saxtuloypawsl xat Stopbwvel xelpeva paviwdws. O XaTtalyloTikdg avtdg pubudg
cvveyiletal oto oVVoAo oxeboV G tatviag. To Se0TEPO XAPAXINELOTIXS, AVTO NG
amASTNTAG, EYKELTOL OTO YEYOVOS TIWG TO YEYOVATA TNG TTAOKNG, ATIOYVUVWUEVD
AT OTIOLASNTIOTE EPUNVELD KO TOTOOETNUEVA ATIAWG TE WULOL TELRA, UTTOPOVY Va
TIEQLYQPOPOVY EVXOAA UECU T ALYOTEQPEG ATO 5 TPOTACELS. To yeyovdg e mwe 1
TaLViO TTOPOVCLAZEL ULA KUKALKY), ETAVOANTITIXY) LOP®Y), ETILTOAXVVEL AUTY) 1Y) Stadixacio
ETILTPETIOVTOG OE QUTOV TIOL TIEPLYPAPEL TA YEYOVOTA TNV TIPOTONXKY) 01O TENOS TNG
APNYNONG TOL TNG AVTPWIIUNG PPAONG ... X0l oVTW XABeENG.» Exw v alcbnom
OUWG WG, Tiow amd avTd Td XOPAXTNPLOTIXA, VTIAPXEL KATL TOQATIAVW. ..

H amAdtnta ®al o TETPLUUEVOS XOPARTINEAG TWYV YEYOVOTWY EVIOXVETAL AT
TIC emAOYEG Tov oxNVoBET (André Téchiné) oty avantugn twv xopaxtewy. Ot
Televtaiol, péoa amd Toug TEPOTIOVS KAl T XOPAXINELOTIXA OV TOUG EXEL TIPOCSWOEL
0 OUNVOBETNG, ATIOATOVY TNV UOREYPY) KAPIXATOVPwWY. OT0 %L aV avTd aXOVYETOL
LTIEPROAIXO Yl pla Tavia mov Bewpel Twg TMATdeL g pia mapddoay) peailopol (lowg
totoptxov fiction), ot onueltohoyixol mapalAniiouol eivat paihov xabapol:
0 LoXLPOG OOTUVOULKOG AVILUETWTOS YE TNV 0eEovaAxdoTnTd Tov (0 Sami Bouajila oe
pla EALPETINY) gQUNVELA), O YIATPOG CWINEAG TWV AAAWY (Xl OXL TOL EQVTOV TOV),
O aVEUEAOG XAl e Sipa yia CwY) Kol EUTELPIEG VEOC, 1) AQLEPWUEVY) OTNV KAPLEEA TNG
a8ep®Y) TOU %aL, TEAIXA, 1) ATIOUAXEY) KOl EYWXEVIPLY) cLuYYpawéac. Elval tétota n
oLVOEDY) AUTNG TNG CLVABPOLONG XAPAKTINEWY TIOV 1) TTAOXY), 0L ¥) OUU-TIAOXY) LETAED
TOUG, eV UMopel va Ee@Uyel amd pla TTEoXAB0PLOUEVY) KAl [0WG XIALOEIMWUEVY) TTOPE(a,
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uLo Lotopla amotiag, maEAvVoUoU KOl AVEXTIANQEWTOU £pWTd, OaVATOU %ol €ELAEWaNG.
To yeyovog 6 mwe 1) aenynoy oty tawia (and my ¢wvy) e ouyyeadeiéws, Em-
manuelle Béart) dsv sival Eexdbapo av yivetal Alyo Stdomua PeTd 1oV XpoOVOo TwV
LSWUEVWY YEYOVOTWY, WS avAYvway) Tov BLRAlov mov xabdAy) 1 Stdpxela g Tawiag
YEA®EL, 1) AV YIVETAL ONUEPD, €V £TY) 2008, TEPITOV 20 XEOVLO UETA TO YEYOVOTA,
TIPOCOETOVY TE QUTNY TNV LOTOPA EVaV XAPAXTINEA SlaXeoVixd. TV UETATPETOVY OF
gva gido¢ teheTovpylag mov axoAovdel 10 avBEWTLVO £(50C Ue TEPOTIO CUVEMY KOl
avamd@eLxTo, and TOTE YEXPL ONUEQQ.

AVt oL Eexwpilel dUwWG avTy) TV LoTopla, 1) XAAVTEQA, TOV TPOTO UE TOV
omolo avty) €Elotopeital, amd TG VMOAOLTES, £(Val TO YEYOVOS TIWGS O OXNVOBETNG
ETLAEYEL VO Xpnolponomoet To AIDS, Oyt wg €va EWYEVEG KAL SLOYXWUEVO KOUUATL
G LoToplag, ol dpd £VaV OUTOVOLO, TIPWTIAYWVLOTIXO XOPAKTINEO UECA 0L AVTNYV,
OANG WG ULO ECWIEPLKY), KIYNTNELA, OAANd, TovTdypova, devtepebiovad SVvauy) TNV
€EENLEY) NG TAOXNG. H tawvia ev eival yra tatvia yia 1o AIDS. Elvat pla tatvia oty
omoia 1o AIDS amotehel apopuy) Xat, cuvayd, altia yia va EEXLVHOOUY Ol XOPOKTINPEG
TY)V TPOCWTILXY) XAl SLOTIPOCWTILXY) TOUS aValNTNoY). Autd TO L8LAITEPO XAPAKTNPLOTIXO
Slvel oty tatvia évav xopaxmed e€ayviotixd. O oxnVoBETng XAVEL TV Talvia
oNUEEa, 20 TEPITOL YpdVLia PeTd 10 Eomaopa tov oV (HIV), xat xatagépvel va Sl
10 YeYovota pe va Yiypadipo pdtt. Elvat pdptupag (témoin) prag axdur avepwivng
totopiag xat &yt evog moAéuov (XL ag ovoudlel 10l €va OAOUANPO KEQANOLO
™G Tawviag Tov). O MOAEUOG OTOV OTIOO aVAPEPETAL lval €vag AANOG TTOAELOG,
Staypovixds. Eival o méAepog g avalntnong g MPOCWTILYNG eVTVXiag YETa amd
Tov dANo. Elval o moAepog g avalnmong Tov dlov pag touv avtod. Evag mdAspog
TIoL ToV BLwdvovpe SAOL Ue ToV €va 1) Tov dAAo TpoTo. Elval évag méAepog mov xdmoLoL
TOV XAVouV %Al XAmolol Tov xepdifouv. Kat, site €10l gite aAAWG, 8V OTOUATAEL TIOTE.



Variations / Text / Greek / Serif Italic 9/12 pt

H touvia Les Témoins, givar uta yenyopen xot (@otwvouevixd,) amAn tawio. To mpwro
XOPOXTNPLOTING, AVTO TNG TAXVINTAG, YIVETOL QUECO EUPAVES OO TO TEWTO XLOAAG TALYO
™6 taviag, étay uéoa oe Aydtepo amd 50 dsuteporenta (Sev to UETPNOoO XLOAOG, ival
OmAWG uta extiunon) mepvovy amd )y odoVY) O TITAOG Xol AN Ta OVOUATO TwY NOOTOLWY,
mdvw amd yto ovyyeaeéa (Emmanuelle Béart) n omolo Saxtvdoypoapei ot 51opdwveL
xelueva poviwdws. O xatalylotixdg avtés pududs cuvveyiletal oto gdvolo oxeddv )6
tawviog. To Se0TEPO XaPAXTNELOTING, QUTO TNG ATASTNTOG, EYXELTAL OTO YEYOVOG MW TO.
YEYOVOTA NG TAOKYG, OMOYVUVWUEVA OO OTOLOSNTIOTE EPUNVELD KO TOMOVETNUEVOL OATTAWG
O€ [LoL OELPA, UTTOPOVY VO TTEQLYPUPOVY EVXOAN UETO O ALYOTEPES ATIO 5 MPOTATELS. To
yeyovos e mwe 1) taLvio mopovTtdlel Uil XUXALXY), EMOVOANTTIXNY) LOPPY), EMLTAYVVEL OUTY)
) SL0bIxacio EMITPEMOVIONG T QUTOY OV TEPLYPAPEL TO. YEYOVOTO TNV MPOTONKY) OTO TEAOG
™G 0QNYNONG TOV NG AVTPWTIIXNG PPATNG ... Xot 00Tw xade&nNg.» Exw v aicdnon
Suws Tws, miow amd avTd TA XAPAXTINPLIOTIXA, VTTAQXEL XATL TOQATIAVW. ..

H amAdtnta Kot 0 TETPLUUEVOG XOPARTHPOS TWY YEYOVOTWY EVIOXVETOL ATd TG
emMAOYEG ToU ounvodéty (André Téchiné) otny avamtuéy twy xopaxtypwy. OL teAcvtaiol,
Uéoo amd TOUG TPOTOUG O TOL XOPOXTNPLOTIXA IOV TOUG EXEL MPOTOWOEL O TUNVOVETYG,
OMOXTOVY TNV UoPPY) Xapixatovpwy. 000 Xt av auvtd axovyetol vePBOALXS yla uLo Tatvio
mov Vewpel mw¢ matdel og uta mopddoon pealiouot (iows totoptxov fiction),
ot onuetoroytxol maparAniiouol eivor udAioy xadopol: o Loxvpds ATTUVOULXEG OVTIUETWTTOS
ue ™y ce&ovaixotntd tov (o Sami Bouajila ce pto eEatpetiny epunveio,),

0 YlaTPOG cWINPES TwY GAAwY (xat Ol TOU EQUTOV TOV), O OVEUEAOG XAl UE bia yio
Cwn) oL EUTTELPIEG VEOC, 1) AQLEPWUEYY) TTNY XAPLEPD. TNG ASEQPPY TOU XOlL, TEALXA, 1)
OTOUOXPY) KO EYWHEVIPIXY) CUYYPOpEas. Elval tétotor ) cvvBeon autng e ouvadpolong
XOPOAXTNPWY TIOU 1) TAOXY), X0l ) oLU-TIAOXY) UETAED TOVG, SV umopel va EepUyel amd uLa
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mpoxaBopIloUEYY) xalL (0w XIALOEITWUEYY) TOPELD, Lo LOTOplo amLoTiOG, TP YVOUOU KOl
QVEXTIANPWTOV épwral, Bavdrov ot eEAéwans. To yeyovds e mwe n apnynoyn otny talvio
(amd ™y ewvn ¢ ouyypapiws, Emmanuelle Béart) bev eivar Eexddopo av yivetol
Alyo Stdotyuo YeTd TOV XPOVO TWYV LOWUEVWY YEYOVOTWY, WG avdyvwoy tov BiBAiov mov
wOOOAN T SLdpueta NG TAUIVIOG YOAQEL, V) OV YIVETOL ONUEQPQ, €V £TN) 2008, mep(mov 20
XPOVIOL UETA. TOL YEYOVOTa, TPOTYETOVY T QUTNY TNV LOTOPIOL EVAY XAPOXTHEA S10XPOVIXO.
Tny uetatpémovy o€ €va. £i60¢ tedeTovpyiog mov axoAovdel 10 avBpwWmivo £(60G e TPOTO
CUVETY) KO QYOATIOQPEVKTO, OO TOTE UEXPL ONUEQA.

Avtd mov Eexwpilel duws avty )V LoTopla, 1) XOAVTEP, TOY TPOTO L€ TOV OTOlo
ovty g€lotopeitat, amd Ti¢ UMOAOLTIES, VL TO YEYOVOS WG O OXNVOVETNG eMIAEYEL va
xpnotuomotmoet o AIDS, Sxt wg éva eEwyeVeS xot SIOYHWUEVO XOUUATL TG LoToplag, Kol
dpa evoy avToU0Lo, TEWTOYWYLOTIXO XOPOXTNOO UECH O OUTNY, OAAG WG ULO ECWTEQIXY),
xynmpta, aAAd, tavtdxpova, Scutepevovoa Suvauy atny e£éAEy ¢ mAoung. H tawvia
Sev elvar pta touvio yia 1o AIDS. Efvor pta touvio oty omolo to AIDS amotedel apopun
xal, ouvauea, aLtion yior va EExIyNoovy oL XOPAXTNPES TNV MPOTWTIIXY) KOl SLATPOCWITLXY)
T0UG avalNTNoy. AvTd 10 EIITEPO XOPaxTNPLOTIXG OIVEL TNV TOLVIOL EVaY XOPOXTHOA
e€ayviotind. O ounvolétng xAveL TV TaLVio gNUEQPQ, 20 TEPITOU XPOVIO UETA TO Eéomaaua
tov 1oV (HIV), xat xatogépvel va bet ta yeyovota e éva Yuxpoatyo udrtt. Eivor udptupag
(témoin) utag axdun avdpwmiyns taTopiog xot xt evog moAéuov (xt ag ovouddel é1at €va
OAOXANPO xeQAALO TG Toviag Tov). O TOAEUOG TTOV OTTOLO AVAPEPETAL E[VaL EVOG GAAOG
méAeuog, dtaypovixds. Eival o moAeuos ¢ avalninons ¢ mpoowmixnNG vtuxiog yuéoa
and tov dAro. Eivor o méAeuoc ¢ avalntnons tov (biov uag tov eovtod. Evag moAepog
oV ToV BLvouuEe Aol e TOV éva 1) ToV AALO Tpdmo. Eival évag mOAELOC mov Kdmotol ToV
xavovv xat xdmotot tov xepdifovy. Kat, eite €101 €ite aAALWG, OEV OTAUATAEL TTOTE.



Variations / Text / Greek / Serif Mono and Serif Mono lItalic 9/12pt

H toarvia Les Témoins, elvalL pra ypRyoen xaL (QOLVOUEVLKA) OMAY
Tatrvio. To mpwTo YopoaxINELoTLxd, oavTo ITng ToxvINtog, YLveTal
AUECO EPPOAVEG amd TO TPWTO xXLOAoG TAAvVOo Tng ToLviag, OTOov pECO O
ALyoTepo amd 30 Sesvtepdienta (Sev TO PpETENOO XLOAOG, €Lval amAwg
pLo extipnon) mepvovv amd Tny o00évn o TLTAOg xaL OAa ta ovdpoTo
Ty nbomoLwy, mMAvVw omd pLa ovyyeoeéo (Emmanuelle Béart) n omoila
daxtuvAoypopel xaL SLopbuveL xeipeva poviwdwg. O xotoLyLoTLxdg
avtdg pubpdg cvveyxiletaL oto oOVoAo oxeddv tng tarviog. To Sedtepo
XOPOAXTNPELOTLKO, ovTO TNG AmMAOTNTOG, EYXELTOL OTO YEYOVOG TWG T
YeYovoTa TNG TAOXNG, OMOYVUVWUEVO Omd OTOLASHMOTE eppnvela xoL
TOMOOETNPEVO OMANG COE WLO CELPE, WMOPOVY Vo TEPLYPAPOVY €VKOAC
méoo oe ALydtepeg amd 5 mpotdoelg. To yeyovdg de mwg n TOoLvia
TOPOVOLACEL [LO KUKALKY, ETOVAANTITLXY HOPYY, ETLTOAYXCVEL OUTH TN
drLadLxoolo EMLTIPEMOVTOG CE OUTOV TIOU TEPLYPOPEL TO YEYOVOTA TNV
MPEOCONKN OTO TEAOG TNG OGPNYNONG TOU TNG AVTPWOTLXNG pAong «. ..
xoL oUTw XaBe&NG.» Exw tnv alobnon opng mwg, mniow amd ovTtd To
XOPOXTNPELOTLKA, VTAPXEL KATL TOPOATAVW. .

H amAdtnTa xoL O TETPLUUEVOG XAPAXTNPAG TWY YEYOVOTWY EVLOXVETOL
armd TLG emLAoyEg Tou oxnvobern (André Téchiné) otnv avdmtuién

Ty xopaxthpwy. OL TeAsvtalol, ueoca amd TOUVG TPOMoOUG XoL T
XOPOXTNELOTLKE TOU TOUG EXEL TPOOSWOEL O OXNVOOETNG, AMOXTOVV

™V popeyn xapLxatovpwy. 000 xL av avTtd axoVyeTaL ULMEPPBOALxS yLa
uta toarvia mov Bewpel mws matdel o pLa moapddoon peaALouod (Lowg
totopLxo?¥ fiction), oL onueLoAoyLxol mapaiinAtouol elvatr pdAiov
xobapol: o LOXVPOG AOTUVOULKOG OVTLUETWTOG UE TNV ce&ovaAixotntd
tov (o Sami Bouajila oce pra €&aLpetixy spunvela), o yLATPOG
owthHpos Twy dAAwy (xoL OXL TOU €avTOU TOV), O OVEUEAOG XOL UE
Siya yra Cwr xoL eUMELPLlEG VEOG, 7 OPLEPWUEVY OTNY XAPLEPO TNG
adeppy) TOU XOL, TEALXG, 1 AMOUAXPY XOL EYWKEVIPLXY) CUYYPOPEOG.
Eivar tétora n ovvBeon avthg 1ng ocuvvdbpoLong XapaxTrpwy mTovL 1
mAoxY, xaL n ocvu-mAoxy UETAED Toug, Oev umopel va EgplyeL amd uLa
mpoxofopLougyn xaL L[owG XLALOELTMWUEVY mopela, upLa Lotoplo amLotlag,
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TOPAVOUOU XOL AVEXTANPWTOU £pwTto, OQavdtov xat e€&LAédwong. To
YEYovoc e mwG n apnynon otnv tarvia (amd TNy ¢wvy TNG CLVYYPAPEWS,
Emmanuelle Béart) bev eivar &exdBapo av ylvetar Alyo érdotnua UeTd
TOV Xpovo TwV LOWUEVWY YEYOVOTWY, WG avdyvwon touv PLBAlov movu
x000An TN SLdpxera Tng TALVLAG YpdpeL, 1 av YLVeTAL ONHUEPA, €V E£TN
2008, meplmov 20 xpdvio UETE TA YEYOVOTA, TMPOCOETOUY O AUTNY TNV
totopla €vayv xapoaxtripa Sraxpovixd. Tnv petatpémovy oe €va e€L50G
TeAeTovpylag mov axoiovbel to avlpumLvo €L50G Ue TPOMO CULVETH xal
aVaTOPEUXTO, OO TOTE UEXPL ONUEPOA.

Avtéd mov Eexwpllel Opwg OavIN Tnv LoTopla, N xaAdtepa, TOV TPOTO
WE TOov omoio avTtn e€&LotopeltaL, amd TLG LvMOAOLTEG, elvaL TO
YeEYOVOG TG O ONVOBETNG EMLAEYEL va xpnoLpomoLnoet to AIDS, oyt
WG €vo €EWYEVEG KoL OLOYXWUEVO XOMPMUATL Tng Lotoplag, xaL dpa

EVOY 0OVTOVOLO, TPWTIAYWVLOTLXO YOPOKTINEO WECO CE OVTINV, OAANL ®G
LLO ECWTEPLXN, XLVNTAHPLO, OAAG, TavTo)pova, OevTepevovoa dVVOUN
oty €&€ALEN tng mAoxng. H Taivia dev eivar pra TaLvia yLo TO
AIDS. Eilvar pro toaLvio otnv omola to AIDS amoteAel oagopun xol,
ouvapo, oLTlo yLo vo EEXLVACOUV OL YOPOXTNPES TNV TPOOWTILKY Kol
SrampoownLxky) Tovg avalNTnon. AvTé TO LOLALTEPO YOPAKTNELOTLKO
SlveL otnv ToaLvia évav xoapoaxthpo €&ayviotLxd. 0 ounvobétng

xQveL TNV ToLvio onuepa, 20 meplmov xpdvio PETA TO EEOTOOUO TOUL
tov (HIV), xoL xotopépvel vo SelL TO YEYOVOTO PE €vo YOYPALPO

pate. ElvaL pdptvpag (témoin) proag oaxodoun oavlpadmLvng Lotoplag

xaL OxL evég ToAEUoL (KL 0G OoVOpAleL E€ToL €vo OAOKANPO XEQAAOLO
Nng toLviag Tov). O mMOAepog oOTOV OTMOLO avagepeTal elvaL €vog
dAAog moéAepog, OSraxpovixdg. Eilvar o moAepog tng avalNtnong tng
TPOOWTILKNG evTLuyXLlag peca amd Tov AAAo. ElvaL o TOAEUOG NG
avalnInong Tov (&Lov pog touv eavtol. Evag méhepog mouv TOV BLOVOUWPE
Aol pe Tov €va W Tov AAAo Tpdémo. Elvar €vag mMOAEQOG TOU XATMOLOL
Tov XAvouv xoL xdmoLoL Tov xepdilovv. Kar, e€ite €toL €ite OAALAG,
Sev otapoTdeLl TOTE.
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H tovia Les Témoins, eival pio ypriyopn kat (datvopevikd) omAn tatvia. To mpwito
XOPOAKINPLOTIKG, UTO NG TaXVUINTAG, Yivetal e ePPAVEG ATIO TO TIPWTO KIOANG
mA&vo Qg talviag, 6tav péoa oe Alydtepo amod 30 devutepoiemnia (Sev 1o H€tpnoa
KLOAOG, eival OMAWG MLX EKTiUNON) TePVOUV amod v 000vVN 0 TITAOG Kol OAX T
oVOUOTA TWV Nbomolwy, mévw amnd pia cvyypoadéa (Emmanuelle Béart) n onoix
Saktuloypadei kat SlopBwvel keipeva HoVIWSWS. O KATALYLOTIKOG UTOG pUOUO]
ouveyiCetal oto oUVolo oxedov g tatviag. To SeUtepo XaPAKINPLOTIKO, aUTd NG
AMAOTNTOG, EYKELTOL OTO YEYOVOQ TIWG TA YEYOVOTA NG MAOKNG, ATTOYUMVWHUEVH
ATO OTIOLASNTIOTE EPUNVEIN KL TOTIOOETNUEVA ATIAWG O€ MLa oelpd, UTTOPOoUV VX
neplypadolv eUKoAa HEoa oe Alydtepeg amnd 5 npotdoelg. To yeyovog e nwg
N Tavio Tapouotadel piot KUKALKY), ETTOVOANTITIKY Hop®1], eTitoxUvel Ut n
Sladlkooia eMITPETOVING O AUTOV IOV TIEPLYPADEL TA YEYOVOTA TNV MPOCOHNKN OTO
TEA0GQ NG AdPNYNONG TOU NG AVTPWILKNG PpAaoNg K... kol oUTtw KoBe€ng.» Exw v
aiobnon Spwg Nwg, Micw omd AUTA TO XXPAKINPLOTIKA, UTIAPXEL KATL TXPATIAVW. ..
H amAotnto Kot 0 TETPIUUEVOG XAPAKTINPAG TWV YEYOVOTWYV EVIOXUETOL XTTO
UG emIAOYEG Tou oknvoBgtn (André Téchiné) otnv avamtuén twv xapakmpwy. Ol
Tedevtaiol, uéoa Amo TOUG TPOTOUG KAl TA XXPAKTNPLOTIKA TTOU TOUG EXEL MPOOSWOoel
0 OKNVOoBOETNGg, AmoKIoUV NV Hopdn KaplkatoUpwv. O00 KL oV aQuto akouyetal
untepPoALKO yia o Touvio mou Bewpel nwg matdetl o UIA THupAS00n PEXALOLUOU
(iowg totoptkoU fiction), ot onuetodoyikoi mxpaAAnAtouoi eivai HAAAOV kKaBapoi:
0 lOXUPOG OOTUVOUIKOG QVTIMETWITOG e TNV oe§ovaAlkotntd tou (o Sami Boudjila
og ula eEaIPETIKN epunveia), 0 YIaTpOG owtnpag Twv GAAwV (Kat OxL ToU equtoU
TOU), 0 avéueAog Kat pe SiYa yla {wn Kal eunelpiec véog, N aplepwugvn omnv
Koplépa meg adepdn 10U Kal, TEAIKH, N AMTOUXKPN KXL EYWKEVIPLIKH CUYYPAPEQS.
Eivai tétola n ouvOeon auing g ouvaBpolong XapaKIpwy mou N MAOKN, KAl 1
OUU-TIAOKT UeTaéU Toug, Sev umopel va Eepuyel amod Uia TPoKaOOoPIOUEVN KAl (0w
X Alogimwugvn mopeia, Ulo lotopia AmIoTiHG, MTAPEVOUOU KAl AVEKTTANPWTOU €PpWIA,
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Bavdrou kat eEiIAéwong. To yeyovog 6 nw¢ n agpriynon otnv tawvia (amd mv ¢wvn
m¢ ouvyypagéws, Emmanuelle Béart) Sev eival EekdBapo av yiverat Aiyo Sidotnua
UETA TOV XpOVO TWV ISWUEVWY YEYOVOTWYV, WG avayvwon tou BifAiov mou kaBoAn
Sldpkela G taviag ypdget, N av yivetal onuepa, gv €1 2008, mepinmov 20 xpovia
UETA T yeyovoTa, MPOOBETOUV O aUTNV TNV IoTopia Evav Xapaktipo SioXpOovVIKO.
Tnv uetatpémnovv oe éva €i6o¢ teAetoupyiag mou akoAoubei to avOpwrmivo (6o ue
TPOTIO OUVET KAl QVATIOPEUKTO, OO T0TE UEXPL ONUEPAL.

AuTo Tou Eexwpifel OpWG AU TNV LoTopia, 1] KHAUTEPX, TOV TPOTIO UE TOV
ormoio autn e€lotopeital, amod TIg UOAOLTEG, eival TO Yeyovog WG O OKNvoBEng
eTIAEyel Vo xpnotpomnotfoet 1o AIDS, 6xl wg éva eEwyeveg Kol SLOYKWUEVO KOPUATL
MG loTopiag, KoL XPa EVOV (UTOUOLO, TIPWTAYWVIOTIKO XUPAKIN PO HECT OE QUM YV,
OAAG WG UL ECWTEPLKN, KIVNTAPLK, 0AAY, TaUTOXpOoVva, Seutepelouaa SUVaUn otV
e€EAEN g MAokNg. H tauvia Sev gival pia tovia yio 1o AIDS. Eival pla tovio
otnv omnoia to AIDS amoteAei apopun Kal, CUVAUX, XLTIX YO VO EEKIVIICOUV OL
XOPOKINPEQ TNV MTPOOWTILKY] KOl SLATPOCWTILKY] Toug ava{Rtnon. Auto to 8laitepo
XOPOKINPLOTIKO Sivel 0TV tavia evav xapoaktpa e§ayviotikd. O oknvoBEng
K&vel TNV TaLvia ojpepa, 20 TePInMov Xpoévia petd 1o EEomaocpa tou 1ov (HIV), kot
Katadepvel va Sel Ta yeyovota pe eva Yuxpatpo patl. Eival pdptupag (témoin)
MLOG oKOUT avOpWTvNG LoTopiag Kol OXL evog TIoAgpou (KL ag ovoudlel €101 éva
OAOKANPO KEDAAQLO NG TaViag Tou). O MOAEMOG OTOV OTIOI0 avapEpeTal eival Evag
&ANOGQ OAepOG, SlopoVLIkog. Eival o méAepog g avalninong g MPOCWTILKAG
eutuxiog péoa amod tov &Aho. Eival o méAepog g avalninong Tou iSlov pag Tou
e0qUToU. Evag TOAEMOG TTOU TOV BLwVoupe OAOL Pe ToV €Vva 1] ToV &AAO 1poTto. Eival
£€VOog TTOAEPOG TIOU KATIOLOL TOV X&VouV Kal k&molol tov kep§iCouv. Kal, site €101 eite
AAWG, SV oTapOTAEL TTOTE.
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H tawvia Les Témoins, eival pla ypryyopn kot (PAIVOMEVIKE) ATIAN TAlViXK.

To MTPWTO XAPAKINPLOTIKO, AUTO NG TAXVUINTAG, YIVETAL AHECH EMPAVEQ
ATTO TO TIPWTO KLOAXG TIAGVO NG TaLVIiag, OTAV MECH OE ALYOTEPO ATTO

30 Sevutepoiennta (SeV T HETPNOX KIOAXG, eival ATAWG ML eKTiMNON)
EPVOUV Ao TNV 0060VN O TITAOQ KOl OAX TX OVOUXTIX TWV NOOTIOLWYV,
navw amnod plx cuyypadea (Emmanuelle Béart) n omoia SaktuAoypadel
Kol SlopBwvel keipeva HovVIwSWG. O KATALYLOTIKOG auTog pub o]
ocuvexi{etal oto oUVoAo oxedoV NG Tawviag. To 8eUTePO XAPAKINPLOTLKO,
QUTO NG ATIAOTNTAG, EYKELTOL OTO YEYOVOQG TIWG TX YEYOVOTX NG TTAOKNG,
ATIOYUMUVWHEVX OTIO OTIOLASNTIOTE EPMNVEIN KOl TOTIOOETNUEVA ATIAWG

O MlX Oelp&, MTTOPOUV VA TIEPLYPAPOUV EUKOAX MECK O ALYOTEPEGQ ATTO
5 potdoelg. To yeyovog 8 nwg N tavia mapouot&lel ML KUKALKNA,
ETIOVOANTITIKY HOP O, eritaxVvel autn I SladSlkaoio ETTPETTOVIAG

og aUTOV TIOU Teplypddel TX YEYOVOTX TNV TIPOCONKN OT0 1€A0g TNQ
aPr)ynong ToU NG AUTPWILIKNAG PPAONG K... KOl oUTw KxOegNg.» Exw
NV aiocOnon Suwg NWG, THHoOW ATIO XUTA TA XXPAKINPLOTIKE, UTIXPXEL KATL
MXPATIAVW...

H ommAOIN T KOl O TETPLUMEVOG XAPAKINPAG TWV YEYOVOTWV
gvioxvetal oo TIg emAoyeg tou oknvoBetn (André Téchiné) omnv
OVATITUEN TWV XXPAKTPWwV. OL TEAeVTAIOL, HECXK ATIO TOUG TPOTIOUG KOl
T X POKINPLOTIKA TIOU TOUG €XEL TIPOCSWOEL O OKNVOBEING, ATIOKTOUV
MV HOP PN KAPLKAXTOUPWYV. OC0 KL 0V UTO aKOUYETAL UTIEPBOALKO YIX
Ml Tavia tou Bewpel Mwg Matdel oe plx ap&doon peaAlopoU (lowg
LOTOPLKOU fiction), oL onueloAoyLKOl MXPOAANALCHOL eival HAAAOV
KO poli: 0 LIoXUPOQ XCTUVOULKOG OVIIHETWTIOG UE TNV OEEOUAALKOTNTA
tou (0 Sami Bouajila og pla e€alpetikn eppnveia), o YIXTPOQ CWINPAQ
TWV GAAWV (Kol OXL TOU eXUTOU TOU), O aveUeAog Kal pe Sipa yia {wn
KOl eMTIELPIEQ VEOQ, N ADLEPWIEVT] OTNV KAPLEPX TNG adepdr| TOU
KO, TEALKX, 1 ATIOMOKPT] KL EYWKEVIPLKY] cuyypadeag. Eival t€tola n
ocUVOeoT AUTNG NG CUVAOPOLIONG XAPAKIAPWYV TIOU 1 TIAOKY], KOL 1| CUM-
TIAOKN MeT&U Toug, 8ev urnopel va Eedpuyel Ao pLX TIPOKAOOPLoOUEVN
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Kol (OWG XIAloEITTWHEVN TTopela, MIX LOTOoPl ATILOTIOG, TIAXPAVOMOU KOl
AVEKTIAYPWTIOU €pWIN, BavA&Tou Kol eEINéwong. To yeyovog 8 mwg N
adprynon omv tawvia (oo v dwvn tng cuyypadewg, Emmanuelle
Béart) Sev eival §ek&Bapo av yivetal Alyo SIXOTNHA pHeT& TOV XPOVO TWV
ISWMEVWYV YEYOVOTWY, WG av&Ayvwon Tou BiRAlou ou KaBOAN 1N Si&pkela
Mg taviog ypaodel, 1 av yivetal ocypuepa, v €1n 2008, TEPITTOU 20 XPOVIX
HETX TX YEYOVOTX, TIPOCOETOUV O AUTHV TNV LOTOPIO VOV XAXP KT P
SlaxpoVvikd. TNV HETATPETOVV Ot eva ei80g TeAeToupyiag TTOU aakoAouOei
10 avOpPWTIVO €i80¢ HE TPOTIO CUVETY] KAl XVATIOPEUKTO, OTIO TOTE HEXPL
O MEPAL.

AUTO TIou Eexwpidel OUWG aUT TNV LoTopid, | KAAVTEPX, TOV TPOTIO
pe Tov ottoio autn e§lotopeital, armod TI¢ UTIoAoLTeg, eival TO YEYOVOQ
TIWG O OKNVOBOEING eTIAEYEL VA XPNnoLdomiotioel 1o AIDS, oxL wg éva
eEwyeveég Kol SIOYKWHUEVO KOUMATL TNG LoTopiag, Kol dpa €vav autoUolo,
TIPWTAYWVLIOTIKO XAXPAKINPX HECH OE AUTHV, OAAX WG MK ECWTEPLKN,
KIVNTAPLX, OAAK, TXUTOX POV, Seutepelouoa SUVAUN OtnV eEEALEN TNQ
TAOKNQ. H tavia Sev eival pla tawvia yia 1o AIDS. Eival pla tawvio otnv
ortoix 1o AIDS amoteAel apopun KOLl, CUVAUN, XITIX YIX VX EEKIVICOUV
Ol XOPOKINPEQ TNV TIPOCWTILKY] KOl SIATIPOCWTILKY] TOUG aova{Tnon.

AUTO 10 1Blai{TEPO XAPAKINPLOTIKO Sivel OTNV TaVIX EVaV XAPAKINPX
egayvioTikd. O oknvoBEINg KAVEL TNV TALVIa OYpHePA, 20 TIEPITTOU XPOVIX
peT& 1o E€omaoua tou ov (HIV), kol katadEpvel va el T YEYOVOTX e
eva YUXpaLPo patL. Eival paptupag (t€moin) piag akoun avepwrivng
Lotopiag Kol OXL evog TIOAEMOU (KL G OVOMALEL €TOL €V OAOKAN PO
KEPAAQLO NG Taviag Tou). O MOAEMOG OTOV OTtoio avadepeTal eival
evag &ANOGQ TIOAeMOG, SlaxPoVIkog. Eival o moAepog tng avalntnong
NG TIPOOWTILKNG VUTUXIOG HEoH aTto ToV &AAO. Eival o moAepnog g
oavalInong tou (§lou pag tou equtoU. 'Evag TMOAEMOQ TIOU TOV Bldvouue
OAOL LE TOV VA 1] TOV XAAO TpOTI0. Elval evag TTOAEOQ TTOU KATIOLOL

TOV X&VoUuV Kol k&rmolol tov kepdiCouv. Kal, eite €10l eite oaAAWGg, Sev
OTOMATAEL TIOTE.
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H taivia Les Témoins, eivail pia ypnyopn kat (YA1VOPEVL1KA) amAn
Taivia. To MPWTO XOPAKINPLOT1KO, autd Tng Taxuintag, ylvetatl
daueoca eyypaveég amo TO TPWTO KLOAag mMAAvo Tng tailviag, otav peoa oe
Alyotepo amd 30 Sesutepdienta (Sev Ta péTpnoa KiLoAag, eival amAwg
pia ekTipnon) mepvouv amd Tnv o008évn o TiTAOog KAl OAa Ta ovopata
Twv nbomoiwv, mavw amd upia ouyypawéa (Emmanuelle Béart) n omoia
SakTuloypapei kai Si1opbwvel keipeva paviwdwg. O KATALYLOT1KOGQ
autog pubpdg ocuvexiletal oto oUvoAo oxeddv tng taiviag. To Seutepo
XOPOKINPLOT1LKO, QUTO Tng amAdInTag, €YKELTAl OTO Yeyovog Twg Ta
yeyovoTta INng MAOKNG, AMOYUUVWHEVA amd omoiadnmote epunveia kati
TomofeTNUéva AMAWG O€ M10 Oelpd, MMOPOUV va TeplypayoUVv eUKOAQ
péoa oe Aiyotepeg amd 5 mpotdoeig. To yeyovoeg 8e mwg n taivia
nmapouo1d{el M1 KUKALKN, EMAVOANTTLKNA MOPYn, emiTtaxuvel autn In
61a81kaocia emitpémnoviag oe auUIOV TOU TeEPLYPAYEl TA yeyovoTta Tnv
MPOooONKN 0To TEAOG ING AYAYNONG TOU TNG AUTIPWILKNAG Ypdong «..

Kal oUtw kaBe&ng.» Exw tnv aiobnon opwg mwg, miow amd autd ta
XOPOKINPLOTLKA, UTAPXEel KAT1 mapamdvaw. . .

H anAdotnta kKai o0 TETIPLUMEVOG XAPAKTHPAG TWV YEYOVOTWV €ViOoXUeTal
and Ti¢ emiAoyg€g Tou oknvobétn (André Téchiné) otnv avdmtuén

Twv xapaktnpwv. 01 TeAgutaiol, MEoa amdé TOUG TPOMOUG KAl Ta
XOAPAKTNP1OT1KA MOU TOUG &xel mMpoodwoel O OKNvoBETng, amoKTouv

TNV Hopyn kKapikatoupwv. 000 K1 av autd akouyetail umepPoAikd yia
uia Taivia mou Pewpei nw¢ matdel oe pia mapadoon peaAiouou (iowg
10TOp1KOU fiction), o1 onueiodoyikoil mapaAAnAiouoi eivai udAAov
Kabapoi: 0 10XUPOG QOTUVOULKOG AVT1IMETWNOG He TNV 0e&0UAA1KOTNTA
tou (o Sami Bouajila oe upia e€&aipetikn epunveia), o0 ylLatpog
owtnpag¢ Twv dAAwv (Kai OX1 TOU £auTtoU TOU), O aVvEUEAOG KAl UE
SiYya yia (wn Kai eumeipieg VvEOG, N APLEPWUEVN OTNV KAPL1E€pa TNG
adepyn TOU Kai, TeA1Kd, 1 AMOMAKPN KAl EYWKEVIPL1KH ouyypapgag
Eivair tétoia n ouvBeon autng TNG ouvdbpoiong XapakTHpwv TOoU 1
MAOKN, kKai 1 ouu-mAokn uetaéu toug, bSev umopei va Eepuyer amd uia
npokabopiouévn kai iowg¢ xiAioeinwuévn mopeia, Mia 10TOopia amioTiag,
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nmapdvouou Kail avekmAnpwtou gpwta, Oavdtou kai e&iAéwong. To
yeyovog e nw¢ n apnynon otnv taivia (amdé tnv pwvr Tng OUYYPAYEWS,
Emmanuelle Béart) Sev eivair &ekdbapo av yivetair Aiyo 6idotnua uetd
TOoV Xpovo Twv 18wuévwv yeyovotwv, wg avayvwon tou fifAiou mou
kKaBoAn tn 6idpkeia TNG TAlviag ypdypei, 1 av yivetai onuepa, ev €tn
2008, mepimou 20 xpovia HeTd TA yeyovota, mpoobETouv o authHVv TNV
1otopia évav xapakthipa &iaxpoviko. Tnv uetatpémnouv oe &va £160¢
TeAdetoupyiag mou akoAoubBei 1O avBpwnivo £i60¢ Ue TPOMO OUVEMH Kai
avamnopeukTo, amo TOTE MEXPL onuepa.

Auto mou Eexwpilel Opwg autn Tnv 1otopia, 1N KaAUutepa, TOV TPOMO
pue Tov omoio autny e€fiotopeitail, amo T1g umoAolmeg, eival To
yeyovog Twg O OKnvoBEtng emiAéyel va xpnoipomoinoceil to AIDS, o6x1
wg éva efwyevég KAl SLOYKWMEVO KOMMATL TNg 1otopiag, kKai dpa

€vaVv auTtouo1l0, TPWTAYWV1OTLKO XOpOaKINpa MECA O€ AUTNV, OAAA wqg
Mla €0WTEPLKN, KLVNINPE1ld, OAAd, Tautoxpova, dSesutepevouca SUvaun
otnv e€&éA1&n tng mAokng. H taivia 8ev eivair pia taivia yia to
AIDS. Eivail pia taivia otnv omoia to AIDS amoteAel ayopun kat,
ouvaua, ailtio yia va §eKlVvioouv Ol XOPOKINPEQ TNV TMPOOWILKY KAl
Siampoownikn) toug aval{rtnon. Autd TOo 181aiTepo XAPAKTINPLOTLKO
8ivel otnv taivia évav xapakinipa eayviotikoe. 0 oknvobéing

Kavel Tnv taivia onuepa, 20 mepimou xpoévia petd TO §Eomaopa TOU
10U (HIV), ka1 katawépvel va Se1 Ta yeyovota pe €va Yuxpaipo

pati. Eivair pdptupag (témoin) piag akdéun avbpwmnivng 1otopiag

Kat Ox1 evog moAgpou (K1 ag ovopdlel €T0l €va OAOKANPO KewdaAaio
g taiviag tou). 0O moAepog OTOV omoio avayepetal eivai €vag
aAAog mOAepog, Siaxpovikog. Eivail o moAepog tng aval{itnong Ing
MPOOWM1KNG euTtuxiag upé€oa amo Tov AaAAo. Eival o moAepog Ing
ava{ntnong tou i8i1ou pag tou eautou. Evag moAepog mou TOV Plwvoupe
OAo1 pe Tov €va 1 Tov AAAo Tpomo. Eivar €vag moOAenog TMOU KAMO1O1l
Tov Yxdvouv kal Kamoiol tov kepdilouv. Kai, eite €tol eite aAALWg,
8ev otapatdel TOTE.
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H tatvia Les Témoins, gival pla ypnyoey xat (Qolvouevixd) amiy tatvia. To
TIPWTO XAPAKTINELOTIXO, ALTO TNG TAXVINTAG, YIVETAL AUETT EUPAVEG aTId TO
TEWTO %dAaC TAAVO NG tatviag, étav Yéoa oe Alydtepo amd 30 ScVTEPOAETTA
(6ev 1ta pétpnoa utdAag, sival amAwg Yo eXTiunoy) mepvoLy amnd v o0bdvn

o TiTAoG xat OO T ovoOuaTa TWVY NOOToLWY, TTAvw amnd Lo ouyyedeéd (Em-
manuelle Béart) v omoia daxtuoloypapel xat 510p0wWVeL KEIPEVA LAVIWEWG.

O xatalytotxdg avtdg pubudg cuveyifetal oTo CUVOAO OXESOV TG TALViag.

To 6eUTEPO XUPARINPELOTIXO, AVTO TNG ATTAOTNTAG, EYKELTAL TTO YEYOVOSG TIWG

Ta YEYOVOTA TNG MTAOUNG, ATIOYUUVWUEVA ATIO OTIOLASNTIOTE EPUNVEID KAl
TOMOBETNUEVO ATTAWG TE L0 TELPA, UTTOPOVY VO TIEQPLYQPAQOVY VKON UETOL

oc Aydtepeg amnd 5 mpotdoelg. To yeyovdg 6 mwg 1) Talvia mopovotdlet pia
UVKALKY), EMAVAANTITIKY) LOPPY), ETILTAXVVEL AUTY) TY) SLadixoaoia eMITPETOVTIAG OL
avTdV OV TMEPLYPAWEL Ta YEYOVOTO TNV TIPOTONXKY) OT0 TEAOG TNG APNYNONG TOU
™G AVTPWTIXNG dPAONG K... KoL 0UTW XABEENS.>» 'Exw v alodnorm duwg mwg,
miow and avtd 1o XOPAKINELOTIXA, VTIAPXEL XATL TAPATIAVW. ..
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- YYnAotepo vYog Kk (MikpodTtepn oxeon nefwv/kepoiainv)
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H towwio Les Témoins, eivot o yphyopn xat (Govouevixa) amhf towio. To Tpoto
YOLPOKTNPLOTIXO, AUTO TG TorXDTNTOG, YIVETAL AUECH EUDAVEG QUTIO TO TIPLITO KLONKLG
MGV Tng Touviag, OTo uéoa o€ AMydTepo amtd 30 SevTepOAeTTeL (OEV Ta PETPNOQ
xLOAaG, elvat amAwg Lo exTiunam) Tepvoy amd ™ 006y o Tithog xot Gha Tar ovOraTa
v nhomotny, Tdve amd ue ovyypadén (Emmanuelle Béart) v omola Saxtvloypadel
xot StopBovet xelpeva poviwdwg. O xatotylotinds avtds pubuds cuveyiletal oto
ovvolo oxeddv g Tovieg. To SeVTEpPo XUPARTNPLOTIG, AVTO TNG ATAOTYTAG, EYXELTAL
OTO YEYOVOS TLwIG TAL YEYOVOTOL TNG TTAOXHG, LTLOYVUVWUEVR 0TLO OTLOLSHTIOTE eppnvela
%0l TOTOBETUEVOL AUTIAIG OE (ULt TELPGL, UTTOPOVY Vo TiEPLY oY EVKOAR LEGHL OF
Ayotepeg amé 5 Tpotdoets. To yeyovds O Twg 1 Tovio Tapovotalet o XUXALKY,
ETOVOATITIXY] ROPDY, ETILTaDVEL VT TV Stadixaclo ETULTPETOVTOG OE AUTOY TIOV
TEpLypadeL T yeyovoTa Ty Ttpoabrixn 6o TEhog TG ad¥ Y1 os TOV TG AVTPLTKNAS
dpaons «... xat 0vTw x0be€hs.» Exw ™y alabnom dpws Twg, Tiow amd outd to
XUPAKTYPLOTIKE, VTTAPYEL KATL TTUPATIAVY). ..

Allegreya Regular 10.5/12 pt

— Mo otpoyyvioi opBaApoi (UeyaAUTEPO MAKTOG KL APt KOAUTEPT] EVAVAYVWOLUOTNTA O UIKP& peyEon)
- MikpOtepeg aviovoeg/Katiovoeg (SuvATOTNTA YIX HIKPOTEPO SLACTIXO KOl APpa TIEPLOCOTEPES YPUUMESQ avi oeAiSa — LooppoTtel 10 HeyaAUTEPO TTAATOR])
- KoatahopuBével oxedov tov idlo (ilowg Kol Atyotepo Xwpo) otov undpxovia oxedlaouod tov NMOAAP (ota gpt).
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— Do you believe typography could have a social /political role/responsibility? If
yes, what would that be?

I think it does. Since I have been designing real type, which has only been a few
years, | have come to feel that it is very important that typography actually does
its job, which is to communicate. There is absolutely nothing wrong with display
typefaces, but I guess I’'m a real modernist in that I feel the medium may make the
message, but when the medium is typography it should be as neutral as possible.
Typefaces add style, of course, otherwise you could just use what you already
have. (One of Massimo Vignelli’s five typefaces, for example.) Even as we are
creating new styles of type, it is paramount that they remain legible and readable
as their first job is to communicate. How they look is secondary in my world. As
far as the political responsibility... Even though I may not be politically neutral,

I think that typography should be politically neutral. Just because I don’t believe
in a nation’s political system doesn’t mean that I should not treat their script or
language with as much respect as any other. In that way typography should be
neutral, it shouldn’t try to add another layer of commentary or content to the
message. | made a “political” typeface called Freedumb that left out the letter W
as a protest against President George W. Bush, but that was really just a joke.

— What do you think type means to “ordinary” people? Are they more aware to-
day of what type and typography is than they used to be? And if so how does this
awareness influence type design?

I do think that people are more aware of typography. The popular media has
taken an interest in type design. A lot of people saw the Helvetica movie, includ-
ing many people completely outside the world of design, and now when I meet
somebody and tell them that I am a type designer he says, “Oh! Like Helvetica!”
They are starting to understand what type design is. There have always been ty-
pographic ad campaigns, and when there is a lot of strong work like that, people
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notice it a lot more... At the moment people are talking about the different graphic
approaches of the two Presidential campaigns, which has been more widely dis-
cussed than it was in previous elections. Mostly because Senator Obama’s design
is so handsome and non-traditional. So, yes, I think that there is much more
public awareness now than there was even a few years ago. A designer friend
told me that his clients are asking him about commissioning custom type, instead
of the other way around. The client says, “We have this logo; can we make an
alphabet based on it?” Typography has entered the consciousness of the people
who used to indirectly commission it.

— How do you confront font piracy regarding your fonts in particular?

Every once in a while, a typeface will show up on a publisher’s or distributor’s
site which bears a too-close resemblance to something we have released. If it’s
definitely a stolen idea we will write to the publisher or distributor and they are
usually very responsive. It doesn’t happen that often. Maybe once a year. | used
to care a great deal about people who stole our typefaces and put them on shar-
ing sites, but it’s something that you can fight all day long and never put a stop
to it. The people who are downloading typefaces are amateurs for the most part;
they are not professional designers. They will use the types to make an image
for their website, a flyer for a party and so on. I’d rather it didn’t happen but it’s
pretty harmless. I used to battle a few specific pirates, and you could shut them
down one day and they would pop up the next day with the same URL at a dif-
ferent host ISP. They were more persistent that I could ever be, so I had to ask
myself: do I want to make type or do I want to stop people from stealing type? |
decided it was a better use of my time to make type.



Variations / Text / Latin / Serif Mono and Serif Mono Italic 9/12pt

— Do you believe typography could have a social/political role/
responsibility? If yes, what would that be?

I think it does. Since I have been designing real type, which has
only been a few years, I have come to feel that it is very im-
portant that typography actually does its job, which is to com-
municate. There is absolutely nothing wrong with display typefac-
es, but T guess I'm a real modernist in that I feel the medium
may make the message, but when the medium is typography it should
be as neutral as possible. Typefaces add style, of course, oth-
erwise you could just use what you already have. (One of Massimo
Vignelli’s five typefaces, for example.) Even as we are creating
new styles of type, it is paramount that they remain legible and
readable as their first job is to communicate. How they look is
secondary in my world. As far as the political responsibility...
Even though I may not be politically neutral, I think that typog-
raphy should be politically neutral. Just because I don’t believe
in a nation’s political system doesn’t mean that I should not
treat their script or language with as much respect as any oth-
er. In that way typography should be neutral, it shouldn’t try to
add another layer of commentary or content to the message. I made
a “political” typeface called Freedumb that left out the letter W
as a protest against President George W. Bush, but that was really
just a joke.

+ What do you think type means to “ordinary” people? Are they
more aware today of what type and typography is than they used to
be? And 1if so how does this awareness 1influence type design?

I do think that people are more aware of typography. The popu-

lar media has taken an interest in type design. A lot of people
saw the Helvetica movie, 1including many people completely outside
the world of design, and now when I meet somebody and tell them
that T am a type designer he says, “Oh! Like Helvetica!” They are
starting to understand what type design is. There have always been
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typographic ad campaigns, and when there is a lot of strong work
like that, people notice it a lot more... At the moment people are
talking about the different graphic approaches of the two Presi-
dential campaigns, which has been more widely discussed than it
was in previous elections. Mostly because Senator Obama’s design
1s so handsome and non-traditional. So, yes, 1 think that there

is much more public awareness now than there was even a few years
ago. A designer friend told me that his clients are asking him
about commissioning custom type, instead of the other way around.
The client says, “We have this logo; can we make an alphabet based
on i1t?” Typography has entered the consciousness of the people who
used to indirectly commission it.

— How do you confront font piracy regarding your fonts in partic-
ular?

Every once in a while, a typeface will show up on a publisher’s
or distributor’s site which bears a too-close resemblance to some-
thing we have released. If it’s definitely a stolen idea we will
write to the publisher or distributor and they are usually very
responsive. It doesn’ t happen that often. Maybe once a year. I
used to care a great deal about people who stole our typefaces and
put them on sharing sites, but it’s something that you can fight
all day long and never put a stop to it. The people who are down-
loading typefaces are amateurs for the most part; they are not
professional designers. They will use the types to make an image
for their website, a flyer for a party and so on. I’'d rather it
didn’ t happen but it’s pretty harmless. I used to battle a few
specific pirates, and you could shut them down one day and they
would pop up the next day with the same URL at a different host
ISP. They were more persistent that I could ever be, so I had to
ask myself: do I want to make type or do I want to stop people
from stealing type? I decided it was a better use of my time to
make type.
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— Do you believe typography could have a social/political role/responsibility? If yes,
what would that be?

I think it does. Since I have been designing real type, which has only been a few years,
I have come to feel that it is very important that typography actually does its job,
which is to communicate. There is absolutely nothing wrong with display typefaces,
but I guess I’'m a real modernist in that I feel the medium may make the message, but
when the medium is typography it should be as neutral as possible. Typefaces add
style, of course, otherwise you could just use what you already have. (One of Massimo
Vignelli’s five typefaces, for example.) Even as we are creating new styles of type, it is
paramount that they remain legible and readable as their first job is to communicate.
How they look is secondary in my world. As far as the political responsibility... Even
though I may not be politically neutral, I think that typography should be politically
neutral. Just because I don’t believe in a nation’s political system doesn’t mean that

I should not treat their script or language with as much respect as any other. In that
way typography should be neutral, it shouldn’t try to add another layer of commentary
or content to the message. I made a “political” typeface called Freedumb that left out
the letter W as a protest against President George W. Bush, but that was really just a
joke.

— What do you think type means to “ordinary” people? Are they more aware today of
what type and typography is than they used to be? And if so how does this awareness
influence type design?

I do think that people are more aware of typography. The popular media has taken an
interest in type design. A lot of people saw the Helvetica movie, including many people
completely outside the world of design, and now when I meet somebody and tell them
that I am a type designer he says, “Oh! Like Helvetica!” They are starting to under-
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stand what type design is. There have always been typographic ad campaigns, and
when there is a lot of strong work like that, people notice it a lot more... At the mo-
ment people are talking about the different graphic approaches of the two Presidential
campaigns, which has been more widely discussed than it was in previous elections.
Mostly because Senator Obama’s design is so handsome and non-traditional. So, yes,
I think that there is much more public awareness now than there was even a few years
ago. A designer friend told me that his clients are asking him about commissioning
custom type, instead of the other way around. The client says, “We have this logo; can
we make an alphabet based on it?” Typography has entered the consciousness of the
people who used to indirectly commission it.

— How do you confront font piracy regarding your fonts in particular?

Every once in a while, a typeface will show up on a publisher’s or distributor’s site
which bears a too-close resemblance to something we have released. If it’s definitely
a stolen idea we will write to the publisher or distributor and they are usually very re-
sponsive. It doesn’t happen that often. Maybe once a year. I used to care a great deal
about people who stole our typefaces and put them on sharing sites, but it’s something
that you can fight all day long and never put a stop to it. The people who are down-
loading typefaces are amateurs for the most part; they are not professional designers.
They will use the types to make an image for their website, a flyer for a party and so
on. I’'d rather it didn’t happen but it’s pretty harmless. I used to battle a few specific
pirates, and you could shut them down one day and they would pop up the next day
with the same URL at a different host ISP. They were more persistent that I could ever
be, so I had to ask myself: do I want to make type or do I want to stop people from
stealing type? I decided it was a better use of my time to make type.



Variations / Text / Latin / Sans and Sans Italic 9/12pt

— Do you believe typography could have a social/political role/responsibility? If
yes, what would that be?

| think it does. Since | have been designing real type, which has only been a few
years, | have come to feel that it is very important that typography actually does
its job, which is to communicate. There is absolutely nothing wrong with display
typefaces, but | guess I’'m a real modernist in that | feel the medium may make the
message, but when the medium is typography it should be as neutral as possible.
Typefaces add style, of course, otherwise you could just use what you already
have. (One of Massimo Vignelli’s five typefaces, for example.) Even as we are
creating new styles of type, it is paramount that they remain legible and readable
as their first job is to communicate. How they look is secondary in my world. As
far as the political responsibility... Even though | may not be politically neutral, |
think that typography should be politically neutral. Just because | don’t believe
in a nation’s political system doesn’t mean that | should not treat their script or
language with as much respect as any other. In that way typography should be
neutral, it shouldn’t try to add another layer of commentary or content to the
message. | made a “political” typeface called Freedumb that left out the letter W
as a protest against President George W. Bush, but that was really just a joke.

— What do you think type means to “ordinary” people? Are they more aware
today of what type and typography is than they used to be? And if so how does this
awareness influence type design?

| do think that people are more aware of typography. The popular media has
taken an interest in type design. A lot of people saw the Helvetica movie, includ-
ing many people completely outside the world of design, and now when | meet
somebody and tell them that | am a type designer he says, “Oh! Like Helvetica!”
They are starting to understand what type design is. There have always been

Dolce Noir type family v.3 / April 2019/ September 2023

typographic ad campaigns, and when there is a lot of strong work like that,
people notice it a lot more... At the moment people are talking about the dif-
ferent graphic approaches of the two Presidential campaigns, which has been
more widely discussed than it was in previous elections. Mostly because Senator
Obama’s design is so handsome and non-traditional. So, yes, | think that there is
much more public awareness now than there was even a few years ago. A de-
signer friend told me that his clients are asking him about commissioning custom
type, instead of the other way around. The client says, “We have this logo; can we
make an alphabet based on it?” Typography has entered the consciousness of the
people who used to indirectly commission it.

— How do you confront font piracy regarding your fonts in particular?

Every once in a while, a typeface will show up on a publisher’s or distributor’s
site which bears a too-close resemblance to something we have released. If it's
definitely a stolen idea we will write to the publisher or distributor and they are
usually very responsive. It doesn’t happen that often. Maybe once a year. | used
to care a great deal about people who stole our typefaces and put them on shar-
ing sites, but it’s something that you can fight all day long and never put a stop
to it. The people who are downloading typefaces are amateurs for the most part;
they are not professional designers. They will use the types to make an image
for their website, a flyer for a party and so on. I'd rather it didn’t happen but it’s
pretty harmless. | used to battle a few specific pirates, and you could shut them
down one day and they would pop up the next day with the same URL at a different
host ISP. They were more persistent that | could ever be, so | had to ask myself:
do | want to make type or do | want to stop people from stealing type? | decided it
was a better use of my time to make type.



Variations / Text / Latin / Sans 9/12pt (Stylistic Set 1, SS01)

— Do you believe typography could have a social/political role/responsibility? If
yes, what would that be?

| think it does. Since | have been designing real type, which has only been a few
years, | have come to feel that it is very important that typography actually does
its job, which is to communicate. There is absolutely nothing wrong with display
typefaces, but | guess I'm a real modernist in that | feel the medium may make the
message, but when the medium is typography it should be as neutral as possible.
Typefaces add style, of course, otherwise you could just use what you already
have. (One of Massimo Vignelli’s five typefaces, for example.) Even as we are
creating new styles of type, it is paramount that they remain legible and readable
as their first job is to communicate. How they look is secondary in my world. As
far as the political responsibility... Even though | may not be politically neutral, |
think that typography should be politically neutral. Just because | don’t believe
in a nation’s political system doesn’t mean that | should not treat their script or
language with as much respect as any other. In that way typography should be
neutral, it shouldn’t try to add another layer of commentary or content to the
message. | made a “political” typeface called Freedumb that left out the letter W
as o protest against President George W. Bush, but that was really just a joke.

— What do you think type means to “ordinary” people? Are they more aware
today of what type and typography is than they used to be? And if so how does this
awareness influence type design?

| do think that people are more aware of typography. The popular media has
taken an interest in type design. A lot of people saw the Helvetica movie, includ-
ing many people completely outside the world of design, and now when | meet
somebody and tell them that | am a type designer he says, “Oh! Like Helvetica!”
They are starting to understand what type design is. There have always been
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typographic ad campaigns, and when there is a lot of strong work like that,
people notice it a lot more... At the moment people are talking about the dif-
ferent graphic approaches of the two Presidential campaigns, which has been
more widely discussed than it was in previous elections. Mostly because Senator
Obama’s design is so handsome and non-traditional. So, yes, | think that there is
much more public awareness now than there was even a few years ago. A de-
signer friend told me that his clients are asking him about commissioning custom
type, instead of the other way around. The client says, “We have this logo; can we
make an alphabet based on it?” Typography has entered the consciousness of the
people who used to indirectly commission it.

— How do you confront font piracy regarding your fonts in particular?

Every once in a while, a typeface will show up on a publisher’s or distributor’s
site which bears a too-close resemblance to something we have released. If it's
definitely a stolen idea we will write to the publisher or distributor and they are
usually very responsive. It doesn’t happen that often. Maybe once a year. | used
to care a great deal about people who stole our typefaces and put them on shar-
ing sites, but it’s something that you can fight all day long and never put a stop
to it. The people who are downloading typefaces are amateurs for the most part;
they are not professional designers. They will use the types to make an image
for their website, a flyer for a party and so on. I'd rather it didn’t happen but it’s
pretty harmless. | used to battle a few specific pirates, and you could shut them
down one day and they would pop up the next day with the same URL at a different
host ISP. They were more persistent that | could ever be, so | had to ask myself:
do | want to make type or do | want to stop people from stealing type? | decided it
was a better use of my time to make type.



Variations / Text / Latin / Sans Expanded 9/12pt

— DO YOU BELIEVE TYPOGRAPHY COULD HAVE A SOCIAL/POLITICAL
ROLE/RESPONSIBILITY? IF YES, WHAT WOULD THAT BE?

| think it does. Since | have been designhing real type, which has only
been a few years, | have come to feel that it is very important that
typography actually does its job, which is to communicate. There is
absolutely nothing wrong with display typefaces, but | guess I'm a real
modernist in that | feel the medium may make the message, but when
the medium is typography it should be as neutral as possible. Typefac-
es add style, of course, otherwise you could just use what you already
have. (One of Massimo Vignelli’s five typefaces, for example.) Even

as we are creating new styles of type, it is paramount that they remain
legible and readable as their first job is to communicate. How they look
is secondary in my world. As far as the political responsibility... Even
though | may not be politically neutral, | think that typography should
be politically neutral. Just because | don’t believe in a nation’s political
system doesn’t mean that | should not treat their script or language
with as much respect as any other. In that way typography should be
neutral, it shouldn’t try to add another layer of commentary or content
to the message. | made a “political” typeface called Freedumb that left
out the letter W as a protest against President George W. Bush, but
that was really just a joke.

- WHAT DO YOU THINK TYPE MEANS TO “ORDINARY” PEOPLE? ARE
THEY MORE AWARE TODAY OF WHAT TYPE AND TYPOGRAPHY IS THAN
THEY USED TO BE? AND IF SO HOW DOES THIS AWARENESS INFLU-
ENCE TYPE DESIGN?

| do think that people are more aware of typography. The popular me-
dia has taken an interest in type design. A lot of people saw the Hel-
vetica movie, including many people completely outside the world of
design, and now when | meet somebody and tell them that | am a type
designer he says, “Oh! Like Helvetica!” They are starting to understand
what type design is. There have always been typographic ad campaigns,
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and when there is a lot of strong work like that, people notice it a lot
more... At the moment people are talking about the different graphic
approaches of the two Presidential campaigns, which has been more
widely discussed than it was in previous elections. Mostly because
Senator Obama’s design is so handsome and non-traditional. So, yes,
| think that there is much more public awareness now than there was
even a few years ago. A designher friend told me that his clients are
asking him about commissioning custom type, instead of the other way
around. The client says, “We have this logo; can we make an alphabet
based on it?” Typography has entered the consciousness of the people
who used to indirectly commission it.

- HOW DO YOU CONFRONT FONT PIRACY REGARDING YOUR

FONTS IN PARTICULAR?

Every once in a while, a typeface will show up on a publisher’s or dis-
tributor’s site which bears a too-close resemblance to something we
have released. If it’s definitely a stolen idea we will write to the publish-
er or distributor and they are usually very responsive. It doesn’t hap-
pen that often. Maybe once a year. | used to care a great deal about
people who stole our typefaces and put them on sharing sites, but it's
something that you can fight all day long and never put a stop to it. The
people who are downloading typefaces are amateurs for the most part;
they are not professional designers. They will use the types to make

an image for their website, a flyer for a party and so on. I'd rather it
didn’t happen but it’s pretty harmless. | used to battle a few specific
pirates, and you could shut them down one day and they would pop up
the next day with the same URL at a different host ISP. They were more
persistent that | could ever be, so | had to ask myself: do | want to make
type or do | want to stop people from stealing type? | decided it was a
better use of my time to make type.
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— Do you believe typography could have a social/political role/responsibility? If
yes, what would that be?

| think it does. Since | have been designing real type, which has only been a few
years, | have come to feel that it is very important that typography actually does
its job, which is to communicate. There is absolutely nothing wrong with display
typefaces, but | guess I'm a real modernist in that | feel the medium may make the
message, but when the medium is typography it should be as neutral as possible.
Typefaces add style, of course, otherwise you could just use what you already
have. (One of Massimo Vignelli's five typefaces, for example.) Even as we are
creating new styles of type, it is paramount that they remain legible and readable
as their first job is to communicate. How they look is secondary in my world. As
far as the political responsibility... Even though | may not be politically neutral, |
think that typography should be politically neutral. Just because | don’t believe
in a nation’s political system doesn’t mean that | should not treat their script or
language with as much respect as any other. In that way typography should be
neutral, it shouldn’t try to add another layer of commentary or content to the
message. | made a “political” typeface called Freedumb that left out the letter W
as a protest against President George W. Bush, but that was really just a joke.

— What do you think type means to “ordinary” people? Are they more aware
today of what type and typography is than they used to be? And if so how does this
awareness influence type design?

| do think that people are more aware of typography. The popular media has
taken an interest in type design. A lot of people saw the Helvetica movie, includ-
ing many people completely outside the world of design, and now when | meet
somebody and tell them that | am a type designer he says, “Oh! Like Helvetica!”
They are starting to understand what type design is. There have always been
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typographic ad campaigns, and when there is a lot of strong work like that,
people notice it a lot more... At the moment people are talking about the dif-
ferent graphic approaches of the two Presidential campaigns, which has been
more widely discussed than it was in previous elections. Mostly because Senator
Obama’s design is so handsome and non-traditional. So, yes, | think that there is
much more public awareness now than there was even a few years ago. A de-
signer friend told me that his clients are asking him about commissioning custom
type, instead of the other way around. The client says, “We have this logo; can we
make an alphabet based on it?” Typography has entered the consciousness of the
people who used to indirectly commission it.

— How do you confront font piracy regarding your fonts in particular?

Every once in a while, a typeface will show up on a publisher’s or distributor’s
site which bears a too-close resemblance to something we have released. If it's
definitely a stolen idea we will write to the publisher or distributor and they are
usually very responsive. It doesn’t happen that often. Maybe once a year. | used
to care a great deal about people who stole our typefaces and put them on shar-
ing sites, but it’s something that you can fight all day long and never put a stop
to it. The people who are downloading typefaces are amateurs for the most part;
they are not professional designers. They will use the types to make an image
for their website, a flyer for a party and so on. I’d rather it didn’t happen but it's
pretty harmless. | used to battle a few specific pirates, and you could shut them
down one day and they would pop up the next day with the same URL at a different
host ISP. They were more persistent that | could ever be, so | had to ask myself:
do | want to make type or do | want to stop people from stealing type? | decided it
was a better use of my time to make type.
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> Do you believe typography could have a social/political role/
responsibility? If yes, what would that be?

I think it does. Since I have been designing real type, which has
only been a few years, I have come to feel that it is very im-
portant that typography actually does its job, which is to com-
municate. There is absolutely nothing wrong with display typefac-
es, but I guess I'm a real modernist in that I feel the medium
may moke the message, but when the medium is typography it should
be as neutral as possible. Typefaces add style, of course, oth-
erwise you could just use what you already have. (One of Massimo
Vignelli’s five typefaces, for example.) Even as we are creating
new styles of type, it is paramount that they remain legible and
readable as their first job is to communicate. How they look 1is
secondary in my world. As far as the political responsibility..
Even though I may not be politically neutral, I think that typog-
raphy should be politically neutral. Just because I don’t believe
in a nation’s political system doesn’t mean that I should not
treat their script or language with as much respect as any oth-
er. In that way typography should be neutral, it shouldn’t try to
add another layer of commentary or content to the message. I made
a “political” typeface called Freedumb that left out the letter W
as a protest against President George W. Bush, but that was really
just a joke.

~ What do you think type means to “ordinary” people? Are they
more aware today of what type and typography is than they used to
be? And if so how does this awareness influence type design?

I do think that people are more aware of typography. The popu-

lar media has taken an interest in type design. A lot of people
saw the Helvetica movie, including many people completely outside
the world of design, and now when I meet somebody and tell them
that I am a type designer he says, “Oh! Like Helvetica!” They are
starting to understand what type design is. There have always been
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typographic ad campaigns, and when there is a lot of strong work
like that, people notice it a lot more... At the moment people are
talking about the different graphic approaches of the two Presi-
dential campaigns, which has been more widely discussed than it
was in previous elections. Mostly because Senator Obama’s design
is so handsome and non-traditional. So, yes, I think that there

is much more public awareness now than there was even a few years
ago. A designer friend told me that his clients are asking him
about commissioning custom type, instead of the other way around.
The client says, “We have this logo; can we make an alphabet based
on it?” Typography has entered the consciousness of the people who
used to indirectly commission 1it.

> How do you confront font piracy regarding your fonts in partic-
ular?

Every once in a while, a typeface will show up on a publisher’s
or distributor’s site which bears a too-close resemblance to some-
thing we have released. If it’s definitely a stolen idea we will
write to the publisher or distributor and they are usually very
responsive. It doesn’t happen that often. Maybe once a year. I
used to care a great deal about people who stole our typefaces and
put them on sharing sites, but it’s something that you can fight
all day long and never put a stop to it. The people who are down-
loading typefaces are amateurs for the most part; they are not
professional designers. They will use the types to maoke an 1image
for their website, a flyer for a party and so on. I'd rather it
didn’ t happen but it’s pretty harmless. I used to battle a few
specific pirates, and you could shut them down one day and they
would pop up the next day with the same URL at a different host
ISP. They were more persistent that I could ever be, so I had to
ask myself: do I want to make type or do I want to stop people
from stealing type? I decided it was a better use of my time to
make type.
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H Fevida tou

ANNA AAPAA-IOPAANIAOY / OIAINMNOX oIAINMNOY

To aoTUVOU1KO MHUBLOoTOPNHA

kKat n Mevia tou Tpravta
MeoonoAeuikn medoypapia Kat
ACTUVOU1KO puBloTopnua

Ot dthodoyixeg €pideg oV OnuLovPYNoE
N P70 Tov Opov «I'evid Tov Tpavtar xa-
Biotd avaryxalo Tov Tpoodioplopud e XY -
amg Tov ¢ w6 To xeluevo. Me Tov 6po, Aot-
oY, «[evid Tov TpLavtox xot Aapupdvovtog
vt 6Py ™) cvpPatixdtnTa Tov xaboplopod
XPOVIXGWY 0plwy GTNY ASIAAELTITY CUVEXELR
™G Aoyotexvikis Tapaywyrs, avodepo-
MQOTE GTOVG auYypadels Tov avavéwooy
T ENNVIXE YPARMUATO TNY TTOINGY XAt Ty
nefoypadle, pue v omola e18txd Ha aoyo-
MnBovdue xo 6OV XVPLAPXOVOE LG TOTE N
nBoypadio. Me dMa Adyla, Teptypddovpe
T VEQ TAOY TN AoyoTEX VIR TOV HEGOTIONE-
1ov, ota avhioe To ENVIXd uublatéprua

Exmtpdowmol ¢ avavéwans Bewpotvtat
ovyypadeic 6mws ot K. TloAitng, =. Mupt-
BrAlng, ®. Kévtoyhov, H. Bevélns, I Oco-
toxag, A. Teplaxns, M. Kapaydtang, Op.
Kagtavdxng, I1. IlpePeraxng x.a. Aev &i-
VaL Ol LOYOL IOV GUVEBAAQY OTYY avavEw-

TYROOULIOG TIONEHOG, 1 LOEOAOYIXY aVTL-
Tapafeon xomitaMopod cootahonod, 1
&vodog Tov vadiopod atn leppavie, o ttokt-
x0¢ GaaLopUOS, 0 LoTavikds epdvitos. Emi-
TAEov ota xab' Nuag, n Mixpaoiatixy xa-
Taotpodn, 1 extéheon twv 'E&n, n emionun
eyxatdhewpn ™ Meydhng 18¢as, 0 pev-
oToTNTOL TNG TOMTIXNG XATAGTAGNS, 1) OL-
xtotopio Tov Metaga. Auty) 1 Llotopxy Te-
pLloS0og HE TIG XOWWVIXES TTRPOMETPOVS TN
opilet to mMhaiclo OToV StapopdivovTat ot
EVTATELS TNG ETOXYS.

Exdpddovtar atovg pubiotopnpatinovs
XOGOVE TIOL SMLovpyody oL tedoypadot,
avohdyws TG 8tocvyxpaoiog Tovg. e ye-
VIxég YPopES, oL xuplapyes avtibéoels i-
var uetogd eNnidtroag xat viobétmong
EEvv TTPOTITIWY, AGTIOMOD XoL GoyRvng
g dhog, peahiopod xot avixvevong eow-
Teptey Tediwy (1).

H emippor] twy SuTinwy AOYOTEXVLKGY

Séyeps, 1 Mdptlopv AMwyxxap, n Nayto
Mopg, po xot avdpeg, 6mws o I'v. K. Tog-
OTEPTOY, 0 OTOLOG ETUMALOY HTay HETOED
TV TPWTWY XPLTIXWY TOV VTEPATTIOTY)-
X T0 Ao TVVouIxd publotopnua Bewpntt-
xa (2).

A%iler vo onpetwBel 6tL ™V Teplodo Tov
UECOTIOAEUOY TO EMVIXO oVOYVWOTIXKO
XOWO ELOIKELWVETAL UE TO LTTVVOUIKO 0VG-
VWO xUplws HECw TwY TEPLOSIKY, Md-
oxo xot Muathplov. Ot éNnveg avayve-
ateg Safoday aoTUVORIKE adNyrHoTo KE
awiypota xatl puotipla, Selyvovtog diai-
TEPY TIPOTIUNGY] O’ EXEIVL UE TOVG OXANPO-
TPAXNAOVS LELWTIROVG VTETEXTLR TOV Spod-
oav oTLg peyahovToels Ty HITA.

To. aotvvoutxd meptodixd Mdoxa xat
Mvotrplov, Ta oTtola xvxhododproay axe-
86v Tavtoxpove tov Oxtwpplo Tov 1935,
ONMUOGIEVOY  OLOTUVOMUIKEG — TEPLTETELEG
YPOUUEVES XVUPlwG aTtd AREPIXOVOVG GUY-
yYpadeis (Mdaoxa) xor Ayyhovg B TaMovg
(Mvatprov). Epmvevotrs ¢ Mdoxog
NTav 0 TowTYg ot Snpuoacloypadog Amo-
atolog Mayyavdpng, o omolog v eixe
euTveEVaTEl T Tar avtioTolyo apEpLXo-
vixd Teplodixd, 18iwg to mepidnpo Black
Mask. Exd61tng Tov meplodikod Mvatypt-
ov, avtimaho 8¢og g Maoxag, tav o Ni-
x0¢ Osodpavidng wov EPyade xal éva On-
nodthéatato TePLodikd Totxiing vAng To
P rcvresn (1024)

Actuvopixd pubio
odo ¢ypade xatn E:
oTd ™) WG TOV |
OlEVTNXE OF 38 OUVE
Kabnpepwy to 193
plotnxe wg «Eva T
QOTVVOULKOY MVBLaT
T UVOTIXA LG 4
velag ato Poywed. 1
v0g apLBpds VITOTTW
pLBaMov tov Bdpartc
EPEVVYTAG XL VAL Ef
otepn Solodovia,
owbétowy éva oo
1ot EUdaVEIG ETNPEC
yo épya g Ayxabo
XYWV TNG.

EmumAéoy, 0 Opac
o0 TOVG KVPLOVG EX
Tov Tplavta, emnpe
T XOTVVOULXA |
TO AGTUVOUIXNG VN
TwY avIpWTWY (1932,
XWVWVTOG UE [Lot SON
TEPUTETELEG ULOLG EAN
owoyévetag g Ko
T0 1915 £W¢ TO 1930.
TWY KOWWVIXWY TIPC
OTNV CUYKEXPLUEVY] T
OVUTIEPLPOPAG TUWY ¥,

opotnpodue, Aot

llﬂelﬂ"‘l’(ﬁﬂ‘ﬂllﬂ crrchryy
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H FTevid Ttou

ANNA AAPAA-TIOPAANIAOY / OIAINNOX OIAINMNOY

TOo XOTUVOMILKO MUOLOTOP D

Kol n lMevid tou

Tplavia

MeoomoAeuiky mefoypaypia Kat
OQCTUVOMLKO MuUB1OoTOpNUQ

Ou dthohoyixég €pldeg mouv SMuLovp-
YNoe 1 Xpnoy tov opov «Ilevid tov Tpl-
aviax» xablotd avayxaio tov mpocdlopl-
oud ™G XENoMG tov ¢’ avtd 1O KElUeVO.
Me tov 6po, Aowmdv, «levia tov Tpld-
vIa» xal Aappdvoviag v’ oYn n ovppa-
TI*OTNTO TOU KAB0PLOUOY XPOVIXWY opiwv
oMV OBLAAELTITY) CUVEXELD TNG AOYOTEYVL-
UNG TOPAYWYNG, OVIUPEPOUITTIE OCTOUG
oUYYPA®YELIC oL avavéwoay ta EAANVIKA
Yyeduuata v moinom xal v meloypo-
wla, ye v omola ed1xd Oa acyxoAnBov-
UE xaL OTIoV xuELOPXoVTE €wg TOTE 1) 1Bo-
yeoagio. Me dAAa AoyLa, TEQLYPAPOVUE TV
VEO TAOY OTY) AOYOTEXVIO TOL UECOTIOAE-
pouv, otav avlloe 10 EAANVIXKO publotépnua

Exmpdownol g avavéwong Bewpov-
vIal ovyypageic énwg ot K. IMoAitng, X.
MuvopBning, ®. Kévtoyiov, H. Bevélng, I.
Ocotondg, A. Tepldaung, M. Kapaydiong,
Op. Kactavaxng, I1. INpeRerdung x.a. Aev
elvat ot pévol mov cLvvERAAAY OTNV avovE-

A A ANAYY VAIAYY YA ATTTIVZVA TTAYY AN CTTTY Y

YIXY) aVTUTOEAOEDY) KATILTAALOUOD COCLO-
Alopoy, n dvodog tov vallouol oty [ep-
pavia, o taAixég daotopdsg, o LOTAVIXOG
eUPUALoG. EmmAéoy ota xad’ nudg, n Mi-
KEOCLATINY) XATATTPOPY), 1) EXTEAECY) TWV
‘E&n, n emionun eyxatdAiswdy g Meyd-
Ang 16€ag, 1 pevoTOTNTA TNG TTOALTIXNG KO-
1aotaong, 1 dixtatopia tov Meta&d. Avth
) LOTOPLXY) TEPIOSOG UE TIG KOLVWVIXEG TIO-
PAMETPOVS TNG opilel To TAaioLo émov dla-
HOPYUWVOVTAL Ol EVIATELG TNG ETIOYXNG.

Exppdlovial otoug publotopnpatixong
UOCUOVG TIOV dNULovPYOoUV oL teloypdYol,
aAvVAAOYWS NG Ldloouyxpaciag Tovg. e
YEVIXEG YPOUUES, OL XVPIOPXES AVTLOETELS
elval petagd eAANVIXOTNTOG KoL LVIOBETN)-
oNng EEVWY TEOTOTIWY, ACTIOUOY XAl OOy -
VNG ™S dUVONG, PEAALCUOD KAl avixvevong
eowTEPIXWY Tediwy (1).

H emippon) twv SUTIKWY AOYOTEXVIKWY
TACEWY OV eyxwpla meloypapio, mov
dtapecohaflnOnuxe xatd xdplo Adyo amd

-

E0 TWV TPWIWY XPLIIXWY TIOL VTIEQPUCTII-
OTNKAY TO OCTUVOUIXO ULBLoTéOPT U Oew-
entuxd (2).

AEilel va onpelwbel otL v mepiodo tov
UECOTIOAEUOL TO EAANVIXO OVAYVWOTL-
KO OO E£EOIELWVETAL UE TO OOTUVOWUL-
®O AVAYVWOoUd *VPIwg péow TwV TEQLO-
Stxwyv, Mdoxa xat Muatiptov. Ot EAANVEG
avayvwoteg Salalav aoTuVOULXA a®n)-
YNUoTa pe aviypato xol puotheta, Sei-
xvovtag Lotaitepn mpotiunon o’ exeiva pe
TOUG OUANPOTEAXNAOVG LELWTLXOVG VIETE-
KT oL Spovaayv OTLG UEYAAOUVTIOAELG TWV
HITA.

Ta aoctovoulxd meplodixd Mdoxa %ot
Muotiplov, ta omola XuxAopdpnoav oxXe-
0oV TavtdYpova oV OXTWRPLO Tov 1935,
Onuocievay  OOTUVOULKES — TIEQLTIETELEG
YOOUUEVES KLPIWGS amd AUEPLRAVOVG OVY -
Yeoapeic (Mdaoxa) xoat Ayyhovg 7 TdA-
Aovg (Mvuothplov). Eunvevomg tg Ma-
OKOG NTAY O TOLNTNG KoL ONUOCLOYPAPOG
Andotohog Mayyavdeng, o omoiog v
elxe epmvevotel and ta aviiotolxa ope-
PLXOVIXG TEPLOOIXA, LOiwg TO TEPiPNUO
Black Mask. Ex641tng tov meplodixod Mvu-
omplov, avtinalo d€og g Mdoxag, nIav
o Nixog Oeopavidng mov £RyaAe xal Eva
ONUOPLAEDTATO TEPLOOLKO TOLKIANG VARG
10 Popdvioo (1934).

To mpwto eAAnVixd aotuvoutxd pubL-
otépnua eivatl To Eyxinua oto Yuxixod tov
[TavAov NipBdva, 10 omoio Snyoctlevdn-

plommuxe wg «Eva
UOV OOTUVOUIKOV L
OEua 1O YUUOTIKA L
xoYévelag oto Wuyl)
OUEVOG apLOUog LvTd
mePLBAAAOV TOv BU|
patiog epevyNING KL
TOAALOTERY) SOANOYO
TIOU TUVOETOVY €Va C
YO EPPOVIG ETINPEC
Ya €pya g Ayxab
TEXVWY TNG.
EmmAéov, o Opdc
amnd Tovg KVPLOVG €
ag tov Tptava, mn
PUWTIATKE OLOTUVOLLKC
SEL TO OOTUVOULKNG
QUAY TV avpwnwy
eNUO, EEXLVWVTAG |
PLYPAPEL TIG TIEPLTIS
UEYOAAOOTTIUNG OLKC
VIWVOUTIOAY)G amd T
Amotelel TOLYOYPO!
TEORBANUATWY NG €
Uévy) mMOAY, %Al NG
A4S TWVY NPWWV.
[Mapatnpovyue, Aol
*O pUBLoTOPNUA ELU
da v mepiodo mov
TLXY) OTPOPYN) NG AO"
AxplReotepa, oL g
neloypapio oUW
T0 5pOUO OTO €AANY

P Py
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H Fevida tou

Metamolepixy Teloypadio xat agTuvo-
Kixo

Ot TAnyés xat ot Stapedoel Tov Asute-
pov Hayxoopiov ITolépov, o omapoypds
ToV epduiiov, 1 epnpomoinay Tov téToVY,
oG xot 1 Sipor Y xowwvixy avopbwon
xatvéa {wn eméPoaray to Sixd Tovg TAaicto
avadopuy xt evtdoewy. Ki eved xatd ™ St-
GpxELRL TOV TIOMEMOV Kot TOV EUAlOV pe-
TéTerTa, 1 ex00TIKY Tapaywyy elvot Te-
vixpy, oty ENada tov 's50 mopatnpeitat
avEnpévm exdotixy| xivnom.

To eMnvikd uvbiotopnpua yvwpilel véa
&vBiom. Omwg Aéet 0 AnuntpaxdmToviog, ot
veoL auyypadeis Tov epdavifovton «Sev ép-
xovtaL o pHEn Ue TO AOYOTEXVIXO TTPEN-
B6v» (3), avtibetws atnpilovtatl atig apxés
mov €0eoe 1 Tevid Tov Tpudvta. Me M
Aoy, 1) METATIOAEUIXY] AoyoTexvio oTto-
Tedel ouvéxsla Tng Aoyotexviag Tov TPL-
avto. Mdlota, ol ovyypadeis tov Tpla-
VTt YpAdOVY HEPKA «ATTO TOL WPLLOTEP
£pyo Tovg», Aést 0 Mepaxis (4), eviaybo-
vtog xot Eexabapilovtag to yopaxtnplott-
%6 tovg, Tpochitet o Vitti (5).

To pubotéprpo Tov axpddel Ty peta-
Tohepx) Teplodo, (1950-1960) elvot aoTt-
%0, XOGUOTIOAITIXO, XOWwVIXd. SNV (Sl
xpovixy| teplodo tomobeteital xat n xpvoy
£TOXY| TOV ENNVIXOD aaTuvopixod wubioto-
prinatos. Eival xot' goxy aotixd, xoouo-
ToATIX0, XOWWYIXO.

Emiong, ovyypadeic mov exmpocwmovy

M. Kapaydatong, o Ayyehog Tepldxng xat o
H\log Bevelng. H mpwytyn ovvéxela Snpoot-
gvetat aTig 2 MapTtiov T0 1958.

[Ipoxettat yoo pubiotopnuo pvotnpiov
xoL SpAaYS UE ATTVVOUIKY TTAOX Y|, TOTtODE-
uévo oTny ABYva Ty peTaTolepuixy| Tte-
plodo. 'Evag d6vos, Ypuyohoyixd Tepimiorot
NPWEG, AVTIOTAOLOKEG OPYAVWTEL, TIPA-
XTOPES, TTATPLLTES XL TTPOAATEG GUVBETOVY
Tov xouPa tov. H epiméteio o meptypdi-
detal egeliooeTal 0TO METATOAEUIXO Tt
pov ad\d ot aties Tig Pploxovrat oty Ka-
TOXY| OTIOV YIvovTo GUXVEG oVOSPOMES.

Tn ovyxpOTNOTN NG «OUASAG TWY TEGTA-
PWY», TOY GLVTOVIGUO X0l TIG TEXVIXES Ae-
TITOMEPELEG TOV EYXEPAUATO avelaPe o
onpoatoypados I'dvvng Mapyg, o omoi-
o5 Bswpeital Totépag Tov EMNVIXOD ooTY-
vopuxol publotoprpatos. Zexivnoe pe To
EyxAnua oto Kodwvdxt Tov Snpootedty-
XE OE OUVEXELEG OTO TEPLoOnd OoyEvela
T0 1953, £YXAUVIALOVTOG TNV UETATIONEULXN
endavian Tov aoTuvopLkod pubiotopripa-
t0¢ oty EMdda. O Maprs éypade mave
amé oySovta acTuvopkd pubiotoprpata
xot vouBéheg Tov Oev £xouy exdofsl dha pe
T popd Ppilov.

Hoapoatnpeitot Aoumov, OTL T0 MUK
aoTUvopIXO publotépnua Sev epdavifetal
oA v Tepiodo Tov emixpotel N ava-
VEWTIXY| TAOY oy Aoyotexvio TOV uecOTO-
Aépov, alha amotelel avamdoTaoTO TUNA-
K TOV YEOV eENVIX0D publotoprpotog Tov

ogyylon. Emiong, €xet evdiadépovy vo ete-
TOLOTOVY GUOTUATIXG Ol TOPAYOVTEG TTOV
ETNPENTOY TNY TIOADYPOVY] ATLOGTAGLOTIOL-
707 NG EMNYLRN G PLAONOYIXNG EpEVVOG ALTIO
T0 eENIX6 aoTuvopukd uubiatopnua (6),
dedopévov 6Tt Stebvadg 1 peréy Tov aoTv-
VopLXOD we LSLaitepov Aoyotexvixod eidovg
Eexlvnos amd TIg opxES TOV ELXOGTOV alLwd-
Vo (7). =

INUEIWOELG

(1) 0 A" topog tng Iotopiag tnNg EA-
Anvikng Aoyotexviag (Kaotaviwing,
2000) Tou A. Apyupiou avagepetat
MANPECTATA KAl AEMTOPEPECTATA OTNV
€k6OT1KN TapAywyrn TOU HPECGOTOAEUOU.
Eniong opdonuo otn HeEAETN NG Ao-
yotexviag Tou WPeCOMOAEHOL amoteAel
To B1BAio «H levia tou Tpiavta» TOU
M.Vitti (Eppng, avatumwon 2012).

(2) Ymepdomnion Twv AGTUVOP1KWY 10TO-
plwv, Keipevo tou G.K. Chesterton,
otnv Avatopia (oehk. 45-49), BA.K.

(3) H mpwtomopikn kivnon tou 36 Kat
To puBiotopnua tou @. AnunTpPaAKOMOU-
Aou (Kaotaviwtng,1990,112-113).

(4) H X0yxpovn EAAnvikn Aoyotexvia
(1945-1978) Tou M. T. Mepakhn,

(ekd.Kwvotavtividng, Oecoalovikn,
oeN. 63)

(5) Mario Vvitti, BA.a., oeh 333.

(6) SKkewe1lc OXET1KEC Ue TOo Ocua &1-
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H FTevid Ttou

MetamnoAepuikn neoypadia Kol aoTUVO-
[T{{N6)

OL TANYEG xat ol Stopevoelg 1ov Agv-
t€pov INayxoouiov [oAéuov, o omapayudg
TOV €UPULALoL, 1) €pnuoToinoY) Touv TéMov,
aAAd xat v Sipa ya xovwvixy) avépebwaon
%ol véa wn) eméBalay 1o Sixd Toug mAai-
Olo avaQopwWY XL evtdoswy. Kt evw xatd
1 SLAPAELD TOL TTONEUOV KL TOV EYPUAIOD
UETETIELTA, 1) EXBOTIKY) TIORAYWYY) ELVAL TIE-
vixen, omv EANdda tov 50 mapatnpesital
avEnuévn exdotiny) xivnom,.

To eAAnvixd pubiotépnua yvweilel véa
avoiwor. Omwg Aésl 0 ANuUNTEAXOTOL-
AOG, Ol VEOL oLYYPA®YEIG oV eppavifovTal
«<bev €pxovIal gg PNEN YE TO AOYOTEXVL-
®6 apeAOOV» (3), avilOétwg otnpilovtal
oTLG apyxEG Tov €Bece 1) [evia Tov Tpidvta.
Me dANa AoyLa, 7) LETATIOAEULY) AOYOTE-
xvia amoteAel cvvéxela g Aoyotexviag
oV TPLAVIO. MAALOTO, Ol CLUYYPAYEIG TOV
TELAVTO YPOWPOULY UEQPIXA «aTO TA WELUO-
TEPO EQYA TOUG», Agel © MepaxAng (4),
gvioxvovtag xal §exabapiloviag ta xopeo-
UTNPLOTIXE TOVG, TpooBEétel o Vitti (5).

To pvbiotdépnua mov axpdlel TV pe-
TamoAepuxy) mepiodo, (1950-1960) eivatl
aoTI®d, KOOUOTIOAITIXO, XOLVWVIKO. XTNV
idta xpovixy mepiodo Tomobereital xat 1
XQELOY) ETIOXY) TOU EAANVIKOV OGCTUVOULKOD
uoblotopnuateg. Eival xat’ egoxn aotixd,
UOCUOTIOATINO, KOLVWVIKO.

Emniong, cvyypaweig mov exmMpocwnovy
TNV OVOVEWTLKY) TAOY) TOU YUOLOTOPNUATOS
TOU PECOTOAEUOVL, OTwG o Kaotavdxng,

) OUVEXELD OnpoateveTal oTlg 2 Maptiov
10 1958.

[Tpdxettat yia pvllotdépnUa PUoTNPiov
ot §pAoNG YE OOTUVOULKY) TIAOXY), TOTIO-
Betmuévo oty ABYva TNV UETATIOAEULUN)
nepiodo. Evag ¢oévog, Ppuyxohoyixd mepi-
TTAOXOL NPWEG, AVTLOTACTLIUKESG OPYUVWOIELS,
TIPAXTOPEG, TIATPLWTEG XL TIPOSATEG LUV -
Bétovv tov ®auBd tov. H mepimétela mov
mepLlypdipeTal eg§eAlooeTal OTO UETATIOAE-
uxéd mapdv aiid ot attieg tig Bpioxovial
oy Katoyy) émov yivovtal cuxveég ava-
Spopég.

Ty ocuyxpedon ™G «Kouddag TwY 10—
CAPWVY>», TOV CUVTOVIOUS XOL TLG TEXVIKEG
AETITOUEQPELEG TOV EYXELPNUATOG AVEAARE O
Snuoctoypdeog [avyng Mapng, o onoiog
Bswpeital mMatépag ToUV EAANVIXOV OA0TU-
VOULXOU YUBIOTOPNUATOS. ZEexivnoe Ue 1O
EyxAnuo. oto KoAwvdxt Tov SnUOCLEVTNKE
o€ OLVEYELEG 010 ePLodixd OKoYEVELD TO
1953, €YXALVIACOVTIOS TNV UETATIOAEWULKY)
EUPAVLOY) TOV OOTUVOULIKOV UUOLOTOPNUO-
10¢ otV EANAda. O Mapng éypae mavw
and oyddovia OaCTLUVOULXA HLOLoTOPYUATO
xat vouBéleg mov Sev €xovv exdobel S\
UE TN Hop®T BLBAlov.

[Mapampeital Aotmdy, o1t 10 eAANVIXKO
QOTUVOULXO puBLloTdpnua Sev eupaviletatl
ATAWG TNV TEPiodo Tov eMIXPATEL ) ava-
VEWTIKY) TACY) OTY) Aoyoteyvia Tov pecomno-
AEPOV, AAAG amoteAel AVATIOOTIOCTO TUNUO
TOU VEOU EAANVIXOU UUOLOTOPNUOTOS TOU
plavta. 1taitepa Vv UETATIOAEULKY) TiEPi-
060, OTaV KOAOLEPWVETAL OPLOTIXA TO YUBOL-

OTACLOTIOMOY) TNG EAANVIUNG DLAOAOYLIUNG
g€pevvag amd 10 EAANVIXO OCTUVOULKO PU-
Blotépnua (6), Sedopévou o1l SLEBVWG 1)
UEAETY) TOVL OOTUVOULKOU WG LoLaitepov Ao-
YOoTEXVIXOU gidovg Eexivnoe amnd 1Lg apxEg
TOU €1X00ToU alwva (7).

SNUELWOELG

(1) 0 A’ topog tng Iotoplag Tng
EAAnvixng Aoyotexviag (Koaoto-
VLwINngG, 2000) tov A. Apyuvplov
OVOPEPETAL TANPECTOTO XOL AETTO-
LEPEOTATO OTNV eXEOTLXY TOPAYWYN
Tov PEeCOMOAEpoOVL. Emiong opdonpo
oTn WREAETN TNG Aoyotexviag Tov
LECOTMOAEUOL OamOoTEAEL TO BL-

RAlo «H Tevid tov Tprdvra» TOU
M.vitti (Eppng, ovatvnwon 2012).

(2) Ymepbonron Twv Actuvvo-
ULV LOTOPLWYV, xelpevo TovL
G. K. Chesterton, otnv Avoa-
Topla (oeh. 46-49), BA. x.

(3) H mpwrtomoptxny xlvn-
on touv 30 xaL TO QULOLOTOPNUA
Tov ®. AnpntpaxdmovAiov (Ko-
oTAVLATING, 1990, 112-113).

(4) H XVyxpovn EAAnvixy Ao-
yotexvia (1945-1970) tou M.
I'. MepaxAy, (exb.KwvoTtoviLvi-
éng, Oecoalovixn, oceA. 63)

(56) Mario vitti, BA.oa., oceh 333.
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H Fevia tou

ANNA AAPAA-IOPAANIAOY / OIAINMNOX oIAINMNOY

To aoTUVOU1KO MHUBLOoTOPNHA

Kat n Mevia touv Tplavta
MeoomoAsuikn mneloypagpia Kat
ACTUVOU1KO puBloTopnua

Ot drholoyixeg €pideg oV ONuLovPYNoE
N XpPYon Tov Opov «I'evid Tov Tpravtar xa-
Biotd avaryxalo Tov TpooSloplapusd e XY -
a”6 Tov 6" T To xeluevo. Me Tov 6po, Aot-
oV, «[evid Tov TpLavtox ot Aapupdvovtog
v’ 61 ™) cvpPatixdTyTa Tov xaboplopod
XPOVIXGWY 0plwy GTNY AOIAAELTITY CUVEXELR
™G AOYoTEXVIKAG Topaywyhs, avodepo-
MOOTE GTOVG GUYYPAdElS OV avavéwaoow
T ENNVIXE YPAUMUATO TNY TOIMGY XAl TNy
meloypadle, pue v omoia etdxd Ha aoyo-
MBovue xo 6OV XVPLAPXOVOE EWG TOTE N
nBoypadioa. Me dMa Adyla, Teptypddovpe
TN VEQ TAGY] TN AOYOoTEX VIR TOV EGOTIONE-
1ov, 6ta 6vbioe To ENVIXS woblatépnua

Exmtpéowmol tns avavéwans Bewpotvtat
ovyypadeis 6mws ot K. TloAitng, =. Mupt-
BrAlng, ®. Kévtoyhov, H. Bevélns, I Oco-
toxag, A. Teplaxns, M. Kapaydtang, Op.
Kagrtavdaxng, I1. IIpePeraxns x.a. Aev &i-
VaL Ol LOYOL IOV GUVEBAAQY GTYY aVavEw-

TYROOULOG TIONEHOG, 1 LOEOAOYIXY aVTL-
Tapafeon xomitaMopod cootahaprod, 1
dvodog Tov vadiopod atn Leppavie, o ttokt-
x0¢ GATLOUOS, 0 LoTaViKdg epdvitog. Emi-
TAEov oo xab' Nuag, n Mixpaotatixy xa-
Taotpodn, 1 extéheon twv E&n, n emionun
eyxatdhenpn ™ Meydhng 18¢as, 0 pev-
OTOTNTOL TNG TOMTIXNG XATAGTAGNS, 1) OL-
xtotopio Tov Metaga. Auty) 1) LotopLy Te-
plod0og HE TLG XKOWWVIXEG TIRPAMETPOVS TNG
opilet to mMAaiclo 6ToV StapopdivovTat ot
EVTATELS TNG ETOXNS.

Exdpddovtor atovg pubiotopnpatinovsg
XOGOVG TIOL OnpLovpyody oL tedoypadot,
VAo s TG 8locvyxpaaiog Tovs. Se ye-
VIXEG YPOUUES, OL xuplapxes avTiBEaels &l-
var petogd eNnuidtytoag xat viobétnong
EEVy TTPOTITIWY, QGTIOMOD XOL GoyRvNg
g dYog, peahiopod xot avixvevong eow-
eV eV (1).

H emippoyr] twv SuTixwy AOYOTEXVLKGY

Séyleps, N Maptlopv ANwyxxap, 1 Nayto
Mopg, po xot avdpeg, 6Tws o I'v. K. Tog-
OTEPTOY, O OTOLOG ETLTMAEOY HTaY HETOED
TV TPWTWY XPLTIXWY TTOV VTEPATTIGTY -
X TO Ao TVVouIxd publotépnua Bewpntt-
xa (2).

A%iler vo onpetwbBel 6tL ™V Ttepiodo Tov
UECOTIOMEUOD TO ENIIXO OVAYVWOTIXKO
XOWO EEOIKELWVETAL UE TO LTTVVOUIKO 0VG-
VWO XVPlws HECH TwY TEPLOSKY, Md-
oxo xot Muatrplov. Ot ENnveg avaryve-
ateg Siafadoy aoTVVORIKE ANy HoTo KE
awiypota xal pootipla, Selyvovtog iai-
TEPY TIPOTIUNGY O' EXEIV UE TOVG OXANPO-
TPAXNAOVS LOLWTIROVG VTETEXTLR TIOV SpoD-
ooy oTLg peyahovmolels Ty HITA.

To. aotvvoutxd meptodixd Mdoxa xat
MvaoTplov, Ta oTole xvxhodopnoay axe-
d6v Tavtoxpove. tov Oxtwpplo Tov 1935,
ONpoolevoy  OOTUVOMIKEG — TLEPLTETELEG
YPOUUEVESG XVPlwG Ao Aueptxovovg GVY-
vpadels (Mdoxa) xat Ayylovs 1§ [aMovg
(Mvotrptov). Epmvevotis s Mdoxog
Aoy 0 ToWTHG Xat SNUoctoypddos ATo-
atolog Mayyavdpng, o omolog v eixe
EUTIVEVOTEL O Tor avTloTOLX! XUEPLXOL-
Vs Teplodixd, 8iwg to mepidnpo Black
Mask. Ex361tng tov Tteplodixod Mvatypt-
ov, avtimoho 8¢og g Maoxag, taw o Ni-
x0¢ Ogodavidng mov éPyade xou éva Om-
nodhEaTaTo TEPLOOIKO TToWiANG VANG TO
Poucvresn (1024)

Actvvopixd pubio
o000 ¢ypade xaLn E:
oTO ™) {W1|G TOV |
OleVTYXE OE 38 OVVE
Kabnuepwn to 193
plotnxe wg «Eva T
QOTVVOULKOY MuBLaT
T UVOTIXA LG A
vewag ato Poyweo. 1
V06 apLBpds VTOTTW
pLBaMov tov Bdpartc
EPEVVYTYG XL VXS Ef
otepn Solodovia,
owbétowy éva oo
Mot EUdaVEIG ETNPEC
Yo épyo g Ayxabo
XYWV TNG.

EmumAéov, 0 Opac
OO TOVG KVPLOVG EX
Tov Tplavta, emnpe
KO AOTVVOULXA |
TO QAGTVYOMUIXNG VN
TwY avIpWTwy (1932
XWVWOVTOG UE Lot SON
TLEPLTETELEG ULOLG EAN
owoyévelag g Ko
T0 1915 £WG TO 1930.
TWY KOWWVIXWY TIPC
OTNV CUYKEXPLUEV] T
OVUTIEPLPOPAG TUWY 7,

opotnpodue, Aot

IH)QI(TTAH‘VHIN crrcbhryy
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H Fevid tou

ANNA AAPAA-TIOPAANIAOY / OIAINMNOX OIAINMNOY

TO XOTUVOMLKO MUOLOTOP D

Kol n 'evid tou

Tplavia

MeoomoAeuilkry mefoypaypia Kat
OCTUVOMLKO MuUB1OoTOpNUa

OL dthohoyixég €pldeg mov SMULOVE-
YNoE 1) XPNoy tov dpov «levid tov Tpl-
avta» xabloTd avayxaio tov mpocdlopl-
oud ™G XENOMG ToL ¢’ avtd TO KEIUEVO.
Me 1oV 6po, Aowmdv, «Ievia tov Tpld-
vIa» %ol Aappdvoviag v’ oY n cvppa-
TIXOTNTO TOU KAB0PLOUOY XPOVIXWY opiwv
OTNV OBLAAELTITY) CUVEXELD TNG AOYOTEYVL-
UNG TOPAYWYNG, OVAPEPOUUTTIE CTOUG
OUYYPA®YEIC TTOL avaveéwoay Ta EAANVIKA
Yeduuata Ty moinoy xol vy meloypo-
wia, ye v omola €161xd Oa acxoAnOov-
UE 0L OTIOV XUPLOPXOVTE €W TOTE 1) 1Bo-
Yeagio. Me dAAa AdyLa, TIEQLYPAPOVE TV)
VEO TAOY) OTY) AOYOTEXVIO TOU UECOTOAE-
pou, otav avoioe 10 EAANVIXS pubLotépnua

Exmpdownol tng avavéwong Bewpov-
vIaL ovyypageic émwg ot K. IMoAitng, X.
MvupBning, ®. KévtoyAov, H. Bevélng, I.
Ocotondg, A. Tepldaung, M. Kapaydiong,
Op. Kaotavaung, I1. INpeReAdung x.a. Aev
elval ot pévol mov cuvERAAAY TNV aVOVE-

A A ANAYY VAIAYY YA ATTTIVZVA TTAYY AN CTTTY Y

YIXY) aVTUTOEAOEDY) KATILTAALOUOD COCLO-
Alopov, 7 avodog tov vallopol oty [ep-
pavia, o TaAixég dactopds, O LOTAVIXOG
eUPUALOG. EmimAéov ota xad’ nudg, n Mi-
KEOCLATIKY) XATOATTPOPY), 1) EXTEAECY) TWV
‘E&n, m emionun eyxatdAswdy g Meyd-
Ang 16€ag, 1 pevoTOTNTA TNG TMTOALTIXNG KO-
Taotaong, v dixtatopia tov Meta&d. Avth
Y) LOTOPLXY) TEPLOBOG UE TIG KOLVWVIKEG TIO-
PAUETPOVG TNG opilel TO TAaioLo émov dla-
HOPYWVOVTAL Ol EVIATELG TNG ETIOYXNG.

Exgppdlovial otovg publotopnuatixong
UOCUOVG IOV dNULOVPYOUVV oL Ttel0YPAPOL,
AVAAOYWS NG Loloouyxpaciag Tovg. e
YEVIXEG YPOUUES, Ol XVPIOPXES AVTLOETELS
glval Yetagd eAANVIXOTNTOG KoL LVIOBETN)-
oNG EEVWY TEOTOTIWY, ACTIOUOY XAl OOy -
VNG ™S $VONG, PEAALCUOD KAl avixvevong
E0WTEPIXWY TediwY (1).

H emippon) twv SUTIKWY AOYOTEXVIKWY
TACEWY OV eYyxwpla meloypapio, mov
olapecohalnOnure xatd xvplo Adyo amd

-

E0 TWV TPWIWY XPLIIXWY TIOU VTIEPUCTII-
OTNKAY TO OCTUVOULXS UuBLoTépnUa Bew-
entxd (2).

AEilel va onpelwbel o1t v mepiodo tov
UECOTIOAEUOL TO EAANVIXO OVAYVWOTL-
KO AOLVO EEOLUELWVETAL UE TO OOTUVOWUL-
®O AVAYVWoUd *KUPIwg pEow TwV TEQLO-
Stxwyv, Mdaoxa xat Muatiptov. Ot EAANVEG
avayvwotieg SLafalav OoTUVOULXA a®Y)-
YHUoto e atviypata xal pouotmeta, oei-
xvovtag Lotaitepn mpotiunon o’ exeiva pe
TOUG OUANPOTEAXNAOVG LELWTIKOVG VIETE-
KILPB oL SpovaayV OTLG UEYAAOUVTIOAELG TWV
HITA.

Ta aoctovoulxd mepLodixd Mdoxa %ot
Muotplov, ta omoia XUxAopdpnoaV oXE-
06V TavTdYPOova Tov OXTWRPLO Tov 1935,
ONUOCIeEVaY  OOTUVOWULKES — TIEPLTIETELEG
YOOUUEVES KLPIWG amd AUEPLRAVOVG OVY -
Yeowpeic (Mdoxa) xat AyyAovg 1 [dA-
Aovg (Mvuotnplov). Eumvevotng tng Md-
OKOG NTOAY O TOLNTNG KoL ONUOTLOYPAPOG
Amdotohog Mayyavdeng, o omoiog v
elxe epmvevotel and Ta aviiotolxa Ope-
PLXOVIXA TEPLOOIXA, LOIwGg TO TEPiPNUO
Black Mask. Ex641tng tov meptoditxo Mvu-
opLov, aviimalo 560G g Mdoxag, nIav
o Nixog Osopavidng mov £RyaAe xal Eva
ONUOPLAEDCTATO TEPLOOLKO TOLKIANG VARG
10 Popdvioo (1934).

To mpwto eAAnVIxd aotuvoulxd pLoL-
otopnua eivat To EyxAnua oro Yuxixod tov
[TavAov NipBdva, 10 omoio Snuoclevdn)-

plommuxe wg «Eva
UOV OOTUVOULKOV L
OEua TO YUOTIKA AL
xoYévelag oto Wuyl)
OUEVOG apLOUdS LTd
mePLBAAAOY TOUL BU|
upatiog epevynING KL
TOAALOTERY) BOANOYO
IOV TUVOETOVY EVa C
UL EPPOVIG ETINPEC
Ya épya g Ayxab
TEXVWY TNG.
EmmAéov, o Opdc
amd Tovg KVPLOVG €;
ag tov Tptava, emn
PUWTIATKE OLOTUVOLLKS
SEL TO OOTUVOULKNG
PUAY TV avBpwnwy
eNUOL, EEXLVWVTAG |
PLYPOAPEL TIG TIEPLTIS
UEYOAANOOTTIUNG OLKC
VIWVOUTIOAY)G amd T
Amotelel TOLYOYPO!
TEORBANUATWY NG €
Uévy) mMOAY), XAl NG
PAG TWYV NEWWV.
[Mapatnpovyue, Aol
*O YUBLoTOPNUA ELU
da v mepiodo mov
TLXY) OTPO®N) TG AO"
AxplREéotepa, Ol g
neloypapio TOU
T0 dpOUo OTO €AY

e A 1A e A
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H Fevia tou

Metamolepixy Teloypadio xat agTuvo-
Kx0

Ot TAnyés xat ot Stapedoels Tov AsuTe-
pov Mayxoopiov ITolépov, o omopoypros
Tov epduAiov, 1 epnpromoiney Tov TéTOV,
oG xot 1 Sipor Y xowwvixy avopbwon
xat véa {wn eméPoray to Sixd Tovg TAaiato
avadopwy xt evtdoewy. Ki eve) xatd ™ Ot-
GpXELXL TOV TIONEMOV X0t TOV EPUALOV e-
TETELTAL, 1) £XOOTIKY Ttapaywyy elvol Te-
vixpy, oty ENada tov '50 Tapatnpeitat
avEnpévn exdotixy| xivmon.

To eMnvixd uvbiotopnpua yvwpilel véa
&vBiom. OTes Aéet 0 ApuntpaxdmToviog, ot
veoL auyypadels Tov epdavifovton «dev Ep-
xovToL o pHEN UE TO AOYOTEXVIXO TTPEN-
B6v» (3), avtibetws atnpilovtal atig apxEs
mov €0eoe n Tevid Tov Tplavta. Me
Aoy, 1 METATIOAEUIXY] AoyoTexvio oTto-
Telel ovvExel Tng AoyoTexviag TOV TPL-
avto. Mdlota, ol ovyypadeis Tov Tpla-
VTt YPAdOVY HEPKA «ATTO TOL WPLUOTEP
£pyo Tovg», Aéel 0 Mepaxhis (4), eviayvo-
vtog xot Eexabapifovtag To yopaxtnplott-
%8 tovg, Tpochstet o Vitti (5).

To pubotépnpo oV axpdlel Ty peta-
Tohepx Teplodo, (1950-1960) elvot aoTl-
%0, XOGUOTIOAITIXO, XOWwWVIXO. SNV (Sl
xpovixy| Tteplodo tomobeteital xat n xpvoy)
£TOXY| TOV ENNVIXOD aatuvopixod pubioto-
prinatos. Eival xot' goxf aotixd, xoouo-
ToATIX0, XOWWYLXO.

Emiong, ovyypadeis mov exmpoowmovy

M. Kapaydatong, o Ayyehog Tepldxng xat o
H\log Bevelng. H pwytn ovvexela Snpoot-
gvetat aTig 2 Maptiov To 1958.

[Ipoxettal yoo pubiotopnuo puoTypiov
X0t SPAGNG UE ATTVVOULKY TTAOX Y|, TOTtODE-
Uévo oY ABrva Ty peTaTToAENIXY| TiE-
plodo. 'Evag d6vog, Puyohoyixd Tepimioxot
NPWEG, AVTIOTACLOKEG OPYAVWTEL, TIPOAL-
XTOPES, TATPLWTEG XL TPOSOTEG GVVHETOVY
Tov xoupa tov. H Ttepiméteia Tov meplypdi-
detot eehlooetol 0TO PETATOAEUIXO TTO-
pov ad\d ot aties tig Pploxovrat oty Ka-
TOXY| OTIOV YIVOVTOL GUXVEG OVOOPOMES.

Tn ovyxpOTNOTN NG «OUASAG TWY TEGOR-
PWY», TOV GLYTOVIGUO X0l TLG TEXVIXEG A&-
TITOUEPELEG TOV EYXELPAUATOS avéhafe O
onpoatoypados I'dvvng Maprg, o omoi-
06 Bewpeital TaTEPOg TOV ENVIXOD GTV-
vopxol publotoprpatos. Zexivnoe e To
EyxAnua oto Kodwvdxt Tov Snpootedtn-
XE OE GUVEXELEG OTO TIEPLOOKO OxoyEvela
T0 1953, £YXAUWIALOVTOG TNV UETATIONEULXN
eUdavIon Tov aaTVVOpULXOD HuBioTopipa-
tog oty EMdda. O Maprs éypade mave
amé oydovta aaTuvopkd HudioToprpata
xoit vouBéheg Tov Oev £xouv exd00sl dAa e
T popd Ppriov.

[apotnpeiton AOLmov, OTL TO eMNVLKO
aoTUVOpIXO HubloTopnpa Sev epdaviletal
aThog v TTeplodo Tov eTixpotel N ava-
VEWTLXY| TGO oy AoyoteXvio TOV UECOTO-
Aépov, ala amtotelel avamooTAOTO TUNA-
1 TOV YEOV ENVIX0D HBLoTopYotog Tov

agyylon. Emiong, €xet evdiadépovy vo eke-
TOLOTOVY GUOTYUATIXG Ol TOPAYOVTEG TTOV
ETNPENTOY TNY TIOMNYXPOVY] ATLOGTAGLOTOL -
707 T™NG EMNYLXNG PLAONOYIXNG EPEVVOG ALTIO
T0 eENIX0 aoTUVopuIKS uubatdpnua (6),
dedopévov 6Tt Stebvadg 1 peréy Tov aoTv-
VopLXOD wg L8Laitepov AoyoTexvixo eidovg
Eexlvnoe amo TIg opxES TOV ELXOGTOV aLe)-
Vo (7). =

YNUEIWOELG

(1) 0 A" topog tng Iotopiag tnNg EA-
Anvikng Aoyotexviag (Kaotaviwing,
2000) Tou A. Apyupiou avagepetat
MANPECTATA KAl AEMTOUEPECTATA OTNV
€K60T1KN TaAPAYWYrn TOU HPECOTOAEUOU.
Eniong opoonuo otn HeEAETN TNG Ao-
yoTeEXvViag TOUu WPECOMOAEHOL amoTeAel
T0 B1BAio «H evida tou Tpiavta» TOU
M.Vitti (Eppng, avatumwon 2012).

(2) Ymepdomion Twv AGTUVOPTKWY 10TO-
plwv, keipevo tou G.K. Chesterton,
otnv Avatopia (oeh. 45-49), BA.K.

(3) H mpwtomopikn kivnon tou 36 Kat
To puBiotopnua tou @. AnunTPAKOMOU-
Aou (Kaotaviwtng,1990,112-113).

(4) H 0yxpovn EAAnvikn Aoyotexvia
(1945-19786) Tou M. T. Mepakhn,

(ekd.Kwvotavtividng, Oecoalovikn,
oeN. 63)

(5) Mario Vvitti, BA.a., oeh 333.

(6) SKkEewe1lC OXET1KEC Ue TO Ocua &1-
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H Fevid tou

MetamoAeuikn nme{oypadia Kol aoTUVO-
HIKO

OL TANYEG xal oL Stoapevoelg 1ov Agv-
t€pov [Nayxoouiov [oAéuov, o omapayuds
TOV E€UPULALOL, 1) €PMUOTIOINOY) Tov TéTOV,
aAAd xat 1) Sipa ya xovwvixy) avéebwa
%ol véa Cwn) eméRalay 1o S1xd Toug mAai-
Olo avVaQoPWY XL evtdoewyV. Kt evw xatd
1 SLAPXAELD TOL TTONEUOV KL TOV EUPUAIOD
UETETIELTA, 1) EXOOTIKY) TIOROAYWYY) ELVOL TIE-
vixen, omv EANGda tov 50 mapatnpesital
avEnuévn exdotiny) xivnom,.

To eAAnvixd pubiotépnua Yvweilel véa
avoiwoy. Omwg Aésl 0 ANuUNTEAXOTOUL-
AOG, Ol VEOL OLYYPA®YEIG OV gppavifovTal
«<bev €pxovIal gg PNEY) YUE TO AOYOTEXVL-
®6 mapeAOOV»> (3), AVvIOETWS otnpilovTal
oTLG apxEG mov €Bece 1) [evia Tov Tpidvta.
Me dAANa AOyLa, 1) LETATIOAEULKY) AOYOTE-
xvia amoteAel cvvExEla TnG Aoyotexviag
oV TPLAVIa. MAALOTO, Ol CUYYQPAYEIG TOV
TELAVTO YPOPOLY UEQPIXA «OTO TA WELUO-
TEPO EQYA TOUG», AgeEL © MepaxAng (4),
gvioxvovTag xat §exabapifoviag ta xoped -
UTNPLOTIKE TOVG, TpocbEétel o Vitti (5).

To pvbiotdépnua mov aAXUAZEL TNV Ue-
TaMoAEULKY) Tepiodo, (1950-1960) eival
a0TI®O, KOCGUOTIOAITIXO, XOLVWVIKO. XTNV
idta xpoviny) mepiodo Tomobereital xal 1
XQELOY) ETOXY) TOU EAANVIKOV OCGTUVOULKOD
uoblotopnuateg. Eival xat’ egoxr) aotixd,
UOCUOTIOALTINO, AOLVWVLIKO.

Emiong, ouvyypaweig mov exmMpocwmtody
TNV OVOVEWTLKY) TAOY) TOU YUOLOTOPNUATOS
TOU WECOTIOAEUOVL, OTWG © Kaotavdung,

) OUVEXELD ONUOaLeEVeTaLl OTIG 2 Maptiov
T0 1958.

[Tpoxettat yia pvblotdépnua PuoTnEiov
ot 5pAoNG UE OOTUVOWULKY) TTAOXY), TOTIO-
Betmuévo oy ABNMva NV UETATIOAEULKY)
nepiodo. ‘Evag ¢oévog, Ypuyxohoyixd mepi-
TTAOXOL NPWEG, AVILOTACTLAKESG OPYUVWIELG,
TIPAXTOPEG, TIOATPLWTEG KOl TIPOOOTEG TUV-
Bétovv toV *auBd touv. H mepimétela mov
TEQLYPApETAL EEEAICTETOL OTO UETATIOAE-
uxé mapody aiid ot altieg tig Bpioxovial
oy Katoyy) oémouv yivovtal cuxvég ava-
SpopEg.

Ty ocuyxEdINOoN NG KOUAdAG TWY TEC—
CAPWY>», TOV CUVTOVIOUS XOL TLG TEXVIKEG
AETITOUEPELEG TOV EYXELPNUATOG AVEAARE O
dnuoactoypdeog avvng Mapng, o omoiog
Bswpeital MATEPAG TOU EAANVIXOU O0TU-
VOULXOU YUBIOTOPNUATOS. Zexivnoe Ue TO
‘EyxAnuo. oto KoAwvdxt Tov SnUoCLEVTNKE
o€ OLVEYELEG 01O EPLOSIXS OLKOYEVELD TO
1953, EYXALVIACOVIOS TNV UETATIOAEWULKY)
EUPAVLIOY) TOV OOTUVOULIKOD UUOLOTOPNUO-
10¢ otV EANada. O Mapng éypae mavw
and oydovia OaCTLUVOULXA HLBOLoTOEYUATO
ol vouBéleg mov Sev €xovv exdobei oA
UE V) Hop®n BLBAlov.

[Mapatnpeital Aotmdy, Ot 10 €AANVIXKO
QOTUVOULXO pLBLoTopNUa SeV eupaviletal
ATIAWG TNV TEPI0SO TIOV ETIXPATEL ) Avo-
VEWTLXY) 10T 0Ty Aoyotexvia tov pecomo-
AEpOV, AAAG amOTEAEL AVATIOOTIOCTO TUNLOL
TOU VEOU EAANVIXOU UULOLOTOPNUATOS TOU
Tplavta. 18taitepa ™V UETATIOAEULKY) TIEP(-
060, OTaY KOAOLEPWVETAL OPLOTIXA TO UUBL-

OTACLOTIOMOY) TNG EAANVIUNG DLAOAOYLIUNG
g€pevvag amd 10 EAANVIXS OOTUVOULKO UV-
Blotépnua (6), Sedopévou o1l SLEBVWG 1)
UEAETY) TOVL OLOTUVOULKOU WG LoLaitepov Ao-
YOTEXVIXOU €idovg Eexivnoe amd TG apxES
TOU €1X00ToU alwva (7).

SNUELWOELG

(1) 0 A’ tdépog tng Iotopiag Tng
EAAnvixng Aoyotexviag (Kaoto-
VLIWING, 2000) touv A. Apyuvplov
OVOPEPETAL TANPECTOTO XOL AETTO-
LEPECTATO OTNV eXGOTLXY TOPAYWYN
Tov pecomoAgpov. Emiong opdonpo
oTNn MREAETN TNG Aoyotexviag Tov
LeCOMOAENOL amoTeEAEL TO BL-

BAlo «H T'evid tov TpLdvtoa» TOV
M.vitti (Eppng, oavatvmwon 2012).

(2) Ymepbomiron Twv Actuvo-
ULV LOTOPLWV, XELWEVO TOUL
G. K. Chesterton, otnv Avo-
Topla (oeA. 456-49), BA. x.

(3) H mpwtomoptLxny xLvn-
on tov 30 xaL TO HVOLOTOPNUA
Tov ®. AnpntpaxdémovAiov (Ko-
oTAVLATING, 1990, 112-113).

(4) H XVyxpovn EAAnvixy Ao-
yotexvia (1945-1970) touv M.
. MepaxAr, (exb.KwvoTtoviLvi-
éng, Oecoalovixn, oeA. 63)

(5) Mario vitti, BA.oa., oceh 333.
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OpenType glyphs substitutions Dolce Noir type family v.3 / April 2019/ September 2023

& B K (in all variations, when text language is set to Greek)
0123456789 > 0123456789 (in Serif, Serif Italic, Sans, Sans Expanded)
¢ = (b (at the beginning of a word, in Serif and Serif mono)

aééééaéééaaggégg - Gddﬁﬁaddéqaggégg (stylistic set 1 in Sans)
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